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SERVICE ONE 

THE BIBLE 

WORSHIP SERVICE 

HYMN PANTOMIME: "Holy Bible Book Divine." 

PAGEANT: "Beacon Lights of The Bible." 



THE BIBLE 

PRELUDE 

SCRIPTURAL CALL TO WORSHIP 

MINISTER: "Thy word have I hid in mine heart, that I might not sin against 

Thee." 
CONGREGATION: "With my whole heart have I sought Thee; let me not 

wander from Thy commandments." 

HYMNIC PRAYER: "Break Thou the Bread of Life." (1st and 2nd stanzas of 

No. 41 in A. C. &C. S. H.)* 
HYMN: "Open My Eyes That I May See." (No. 42 A. C. & C. S. H.) 

SCRIPTURE: (Selected from an old book of metric Psalms. Ps. 119 vs. 25, 
26,27,29). 

Teach me, Lord, the perfect way 
Of thy Command divine 
And to observe it unto the end 
I will my heart incline. 

Give understanding unto me, r 

To keep the Law shall I, 
With integrity of the heart 
Observe it carefully. 

In thy Law's path make me to go, 
For I delight therein, 
My heart unto thy precepts turn 
And not to wordly gain. 

Thy statutes, Lord are wonderful, 

My soul thou keep with care, 

The entrance of thy word gives light 

And makes wise the simple ones. 
HYMN: "Wonderful Words of Life." 
OFFERTORY 

HYMN: "Holy Bible Book Divine." (No. 44 in A. C. & C. S. H.) 
HYMN PANTOMIME 

SETTING: If this Pantomime is followed by the dramatization which is in- 
cluded in this program, it will be necessary to use either curtains or 
screens to conceal the setting for the dramatization. Deep blue, but not 
too dark, lends a religious atmosphere to the scene. 

* The hymnal referred to is Hackelman's American Church and Church School Hymnal, but 
the hymns will be found in almost all church hymnals. 
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Three characters pantomime this hymn. The center figure should be 
taller than the other two or be placed upon an elevation of about six or 
eight inches. She is dressed in a robe made in the style of the Greek dress 
and light blue in color. She holds an open Bible, in both hands, held at 
about a right angle with the body. At each side of her is a girl dressed in 
white robe made exactly like the garment worn by the girl in the center. 
These two girls should be as nearly alike as possible. The pantomiming 
should be done in unity. They should be turned away from the center just a 
little and be certain of the movement so that it will not be necessary to "peek" 
out of the corner of the eye to take note of the other. The entire effect of 
the interpretation will depend upon the similarity of appearance, unity of 
movement and harmony with the theme. The girl in the center will follow 
the instructions in italics while the other two follow the instructions in bold 
face type. 

The hymn should be sung by a Quartette. The melody is incomplete 
without the harmony. 

"Lamp of our feet, whereby we trace." 

(Holds Bible open on upturned palms at about a right angle with the 
body) . 

(Hold hand nearest the center on the edge of the Bible. Touching it 
with the tips of the fingers only. Eyes upon the Bible). 

"Our path when wont to stray." 
(Maintain position) . 

(Keep the hand on the Bible and sweep the other hand slowly 
from the body as though indicating a path. The eyes follow the 
moving hand). 

"Stream from the fount of Heavenly grace." 
(Maintain position) . 

(Still holding one hand on Bible raise other hand slightly. 
Bring it toward the body and lifting it point toward the stream, 
palm downward). 

"Brook by the traveler's way." 

(All maintain positions). 

(Second Stanza During a short interlude the two girls relax, dropping 
hands easily to the sides). 

"Bread of our souls whereon we feed." 

(Lift eyes upward). 

(Tarn toward the Bible placing both hands upon the book. 
Touching only with the lips of the fingers as before). 

"True manna from on high." 
(Maintain position) . 
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(Lift eyes upward). 

"Our guide and chart wherein we read of realms beyond the sky." 

(Maintain position). 

(Raise outer hand outward and upward to the sky. Palm in- 
ward. Eyes upward). 

Third stanza: 

"Pillar of fire through watches dark." 

(Raise Bible aloft with both hands). 

(Lean forward on ball of foot away from the center t lean out- 
ward and hold hand at an angle of about 60 degrees with palm 
downward, as though looking for the cloud). 

"Or radiant cloud by day." 

(All maintain positions). 

"When waves would whelm our tossing bark, our anchor and our stay." 

(Gradually lower book). 

(Both hands are lowered and sweep outward from body while 
girl leans forward as though waves were at her feet). 

Fourth Stanza: 

"Word of the ever living God." 

(Same position) . 

(Turn to center and touch Bible with both hands). 

"Will of His glorious Son." 

(Maintain position) . 

(Maintain position). 

"Without Thee how could earth be trod? Or heaven itself be won?" 

(Looking upward). 

(Raise outer arm slowly to heaven with palm turned upward. 
Eyes upward). 

(In absence of curtains play recessional). 
DRAMATIZATION: "Beacon Lights of the Bible." 

CHARACTERS 
Herald 

Messenger of the Law 
Messenger of History 
Messenger of Devotion 
Messenger of Phophecy 
Messenger of the Gospel 
Messenger of Early Christian Literature 
Messenger of Revelation 
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Setting: During the previous part of the program the setting for this 
dramatization has been concealed either with curtains or screens. 

A large seven-branched candlestick, about five feet high and placed 
upon two steps, occupies the center of the back part of the platform. The 
candlestick is constructed from rough lumber and the front is covered with 
wall board. The wiring is tacked to the back and the sockets are held in 
place with iron bands, such as are used to hold plumbing pipies in 
their places. The front of the candlestick is painted with plasticine and 
gilded. Flame-shaped and flame-colored bulbs are used for the lamps. These 
are only partially screwed into the sockets. They are turned in sufficiently 
to light them at the time indicated for each speaker. 

A deep blue curtain back drop makes a very beautiful and deeply re- 
ligious background for this number. 

Concealed choir sings "Gloria Patria" by Greatorex. 

As the singing ceases a reader dressed in a white garment after the 
fashion of the Greeks, takes her place at the right of the candlestick and 
toward the front of the platform. This will be governed by the platform. 
Should it be necessary for the other speakers to come to the platform by steps 
and thereby pass immediately in front of the speaker, she should stand back 
a little. If, on the other hand, they may enter just back of the point where 
she is standing, it will be better to place her nearer to the front. 

Reader: "The law of the Lord is perfect, converting the soul; The 
testimony of the Lord is sure, making wise the simple; The statutes of the Lord 
are right, rejoicing the heart; The commandments of the Lord are pure, 
enlightening the eyes; The fear of the Lord is clean, enduring forever; The 
judgments of the Lord are true and righteous altogether; More to be desired 
are they than gold; sweeter also than honey and the honeycomb. Moreover 
by them is thy servant warned; and in the keeping of them there is great 
reward. (Looking upward) . 

"Let the words of my mouth and the meditation of my heart be accept- 
able in thy sight, O Lord, my strength and my redeemer!" (Choir responds 
with three- fold Amen) . We have heard in scripture and in song about the 
wonderful word of God. The poet has called it 'Wonderful Words of Life.' 
It is truly the most marvelous book in all the world. It has been compared 
to bread; because it satisfies the cravings of a hungry soul. It has been 
called a light, 'Thy word is a lamp unto my feet and a light unto my path;' 
because it illuminates the dark pathway. It has been called a balm, because 
it heals the brokenhearted; a treasure because it is more to be desired than 
fine gold; a revelation because, through it God is revealed unto men; an 
oracle, because through it God hath spoken to man; a testament, because, it 
is God's agreement with man; A Law because it contains God's command; 
The book of Life because Jesus said, "My words they are spirit, they are 
"life;" It has withstood the fire of criticism throughout the centuries and all 
attempts to destroy it have been futile. Should every copy of the precious 
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word be destroyed, it would live, for it is graven on the hearts of men who 
love it and it could thus be rewritten, word for word. 

It is not only the greatest book in all the world but the most enduring. 
It is from everlasting to everlasting. It lives in history, law, literature, art 
and music. No other book contains so much inspiration and no other book 
has been so mistreated. It is read at random, often misquoted and mis- 
applied, yet it is so simple a little child could understand it if he read it 
right. 

We hope tonight to light a few beacon lights that will illuminate the 
pathway to Biblical knowledge for those who have stumbled and fallen, per- 
haps in the way of ignorance. 

There is an old rhyme which says: 

"If you would read God's Word, there 
Are five things to observe with care, 
Of whom it speaks, to whom it speaks, 
And of what, and when and where." 

Now come the Messengers of Light. 

First Messenger: The first books of the Bible contain the thrilling story 
of the Creation of the world; the history of the first families of the earth; 
how God chose a certain man, Abraham, to be the Father of a chosen people 
who were to cradle the religion of the world, and how he chose a poor stut- 
tering herdsman to become the greatest Liberator the world has ever known. 
To this man, Moses, he set the task in his later years of writing this history 
and also the Laws of God given to him on Mount Sinai. The books were 
written for the purpose of revealing God's plan for man's salvation. Thus 
the first beacon light was called the Books of the Law. They comprise the 
first five volumes. (Lights first lamp) . 

SECOND MESSENGER: At the close of the forty years of wandering in 
the Wilderness Moses died. Israel needed a soldier to lead in the Conquest 
of Caanan and Joshua was chosen for the task. It was necessary that the 
thrilling and remarkable experiences of the Children of Israel should be 
recorded. The next twelve books are the historical books and they tell of 
the conquests, victories and defeats, of their leaders, their judges and kings^ 
This is truly one of the most fascinating portions of the scripture. 

The Beacon light of History is shining for you. (Lights second lamp) . 

THIRD MESSENGER: During the years of storm and stress which had 
fallen to the lot of the Children of Israel, men lifted up their voices in songs 
and worship. The poetry of this period is full of imagery and symbolism, 
the like of which is not found elsewhere in the field of literature. The Psalms 
of Ancient Israel have found an abiding place in the hearts of men of all 
times. No other portion has been translated in so many tongues. They have 
become a part of worship, ancient and modern, they have been used in 
marriage vows and funeral rites and contain comfort, consolation and in- 
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spiration. This group contains Job the most sublime piece of dramatical 
poetry in the world, and also proverbs, Ecclesiastes and Canticles. This 
beacon light shines far into the field of literature and song. (Lights third 
lamp) . 

FOURTH MESSENGER: There were other great souls beside the singers 
of Israel who uttered inspiring words of great beauty. These men were 
inspired of God to deliver messages of good cheer, counsel and also warn- 
ings. They told of a coming Redeemer and warned people to flee the wrath 
of God. Sometimes the people listened and heeded the message and thus 
averted the disaster, again they spurned the words of the prophet and were 
persecuted. The next seventeen books contain the prophetical writings of 
ancient Israel. Thus the beacon light of prophesy was lighted that we might 
know how God was constantly leading men toward the Messiah. (Lights 
fourth lamp) . 

READER: Four hundred years elapse between the periods of the two 
dispensations. Four hundred years of silent, expectant waiting for the king. 
Four hundred hopeless years of bondage. Four hundred years of 
waiting in darkness before the star of Judah burst forth to lead men to God. 

Through the centuries the prophets and the singers have told of his com- 
ing. How long, O how long they waited for His coming! 

FIFTH MESSENGER: Nearly two thousand years ago a star arose in 
Judah that was destined to light the whole wide world. First it shone over a 
lowly stable in the Little town of Bethlehem. Farther and farther the rays 
of its light penetrated until almost the whole world has heard of His coming. 
The first four books of the New Testament are precious to the heart of the 
Christian because they tell of the birth, life, death, burial and resurrection 
of our Saviour. He who was called Immanuel, the Prince of Peace, the 
Mighty God. Here four men have written a story that has outshone every 
other page in History. Its light shines from everlasting to everlasting. 
(Lights fifth lamp). 

SIXTH MESSENGER: The establishment of the Church and how to be- 
come a Christian is told in The Acts of the Apostles and here only. The 
subsequent organization of other Congregations and the messages written to 
them which were to be words of counsel, are told in the twenty-one letters to 
the churches and to individuals. 

They were intended to aid these early Christians in maintaining the 
organized body of Jesus Christ, also to give instructions to early Christians. 
Throughout the years, when the Churches have needed counsel they have 
found their greatest help in the letters written by Paul and others of the early 
Apostles. This beacon light has been one of inestimable value to the Chris- 
tian world. (Lights lamp). 

SEVENTH MESSENGER: The last Beacon light shines far into eternity. 
Here we have a glimpse of the future life. Through inspiration John tells us 
a little of the New Jerusalem. It is described as a place where God shall 
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dwell with his saints forever and forever. "And God shall wipe away all 
tears from their eyes; and there shall be no more death; neither sorrow nor 
crying, neither shall there be any more pain; for the former things have 
passed away." 

"And the city had no need of the sun neither of the moon to shine, for the 
glory of God did light it; and the kings of the earth do bring their glory and 
honor to it. And the gates shall not be shut at all by day ; for there shall be 
no night there. And they shall bring the glory and honor of nations into it. 
And there shall in no wise enter into it any thing that defileth, neither what- 
soever worketh abomination, or maketh a lie. But they that are written in 
the Lamb's book of Life." 

Oh, what a light! A beacon light that spans the sky. Truly this last 
book of the scripture is a lamp whose light will shine to the uttermost part 
of the earth! (Lights seventh lamp) . 

READER: If the influence of the best and greatest thinking of the world 
is to continue the knowledge of the greatest book of the world must be broad- 
cast. 

Know the Word for in it is eternal truth! 
Know the Word for it is the most human book in the world! 
Know the Word for it is the revelation of God! 

Know the Word for it will meet the most vital experiences of your life! 
It will meet joy and sorrow, hope and despair, success and failure, 
triumph and discouragement. It is God speaking to us through the ages. 

HYMNIC : Benediction. 
Sanctus. 

Holy, Holy, Holy, Lord God of Hosts; 
Heaven and earth are full of glory, 
Glory be to thee, O Lord most high. Amen and Amen. 



SERVICE TWO 

HOME AND MOTHER 
WORSHIP SERVICE 
HYMN DRAMATIZATION: "I Saw My Mother Kneeling." 



HOME AND MOTHER 

INSTRUMENTAL PRELUDE: "Mother Machree." 
PROCESSIONAL: "Home, Home, Sweet Home." 

CALL TO WORSHIP: "My soul doth magnify the Lord and my spirit hath 
o rejoiced in God My Saviour. For He hath regarded the low estate of 

His handmaiden, for behold from henceforth all nations shall call me 

blessed." 
HYMN: "Mother." (Selected from a pamphlet of "Songs of Mother" lOc. 

Arranged for Male voices. Published by Adam Geibel Music Co., 21 

Arch St., Philadelphia). 
SOLO AND CHORUS: "My Mother's Old Bible is True" (from Songs of 

Mother.") 
HYMN: "When Mother Prayed" (from "Songs of Mother.") 

OFFERTORY: "Mother 0' Mine." 

Musical reading or solo with chorus for special songs which are inter- 
woven. 



MY OLD SINGIN' MOTHER 

The oldest workman hitched his box a bit nearer to hear what the young 
fellows were saying. It was the Friday before Mother's Day and the visit- 
ing parson at the Iron works had spoken upon that theme. It had been an 
impressive service and not many eyes were dry as he finished speaking. 
Each man had been sure that he had been talking about his mother. And 
now during the remainder of the noon hour they were discussing the service 
while they rested. 

The youngest of them, an effeminate lad, who looked as though he should 
have been in school another five years, at least, told about his mother. She 
was dead and life had not been easy for him since. There were a lot of 
crushed hopes and smothered ambitions which they had shared between them 
that had to be relinquished when she died. But she had prayed for him on 
her deathbed and he said, "Mother's prayers have followed me." May I sing 
it for you? And then in a rich, mellow tenor voice he sang the song to the 
end and rough men brushed a tear away quite unashamed. 

Then another of the fellows told about his mother who had almost 
wept her heart out over his misdeeds and how he had finally been melted by 
her tears and had given up his wanderings and sinful ways. 

Up until this time the old man had taken no part in the conversation 
but he moved yet a little nearer now and clearing his throat of a suspicious 
huskiness, he said: 

17 
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"You fellows are talking about your prayin' mothers and Ben here has 
told about his weepin' mother. I never thought of my mother like that, al- 
though I think she must have been a prayin' and cryin' too a lot of times 
when us kids didn't know anything about it. 

There was a whole houseful of us. Just one short of a dozen and the 
good Lord knows that a woman with that many kids ain't no time to whimper 
and the spare time to pray is mighty hard to find too. 

I ain't so very good, that is I could be a lot better, and I am rough and 
all of that but even then I owe a lot to an old singin' mother. The first 
memories I have of her are set to music. It seems to me now that 
everything in my childhood is in some way connected with some grand 
old hymn. Somehow I don't hear those grand old songs any more and 
this new rag-time singin' don't seem like worship to me. 

Sometimes I just shut my eyes and I can see that little old gray shack 
down at the edge of that old Iowa timber. It is filled with kids. Running 
over like a beehive and there was mother workin' and singin'. It couldn't 
have been joy all the time, it must have been prayin' though we never thought 
of it that way. We thought we were a gold mine and she was always happy. 
I can hear her now as she sang: 

"Jesus the very thought of Thee, 
With sweetness fills my breast. 
But sweeter far thy face to see 
And in thy presence rest." 

I guess I didn't think of it then but her voice would be so tender and 
sweet and she was thinkin' of Jesus. She wouldn't have known how to make a 
flowery prayer, but somewhere I have heard that "Prayer is the soul's sin- 
cere desire, unuttered or expressed" and I guess the only way she knew to 
express them was in the words of some old Hymn. 

Another song that she sang almost every day was a prayer too. I think 
when she looked at those eleven husky youngsters and got to wonderin' what 
might become of us all would we make her proud of us or would we break 
her heart she knew that only the all seeing Father could tell what the 
future might be and she rested her case on the love of the Lord. Anyway 
there was something in her life that caused her to find comfort in this grand 
old song. 

"0 love that will not let me go. 

I rest my weary soul in thee. 

I give thee back the life I owe 

That in thine ocean depths its flow 

May richer, fuller be." 

A love like that must have followed me for I have had a lot of ups and 
downs to make me forget God. It always seemed like there was some great 
drawing power that pulled me back to Him and in my sleepless hours the 
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old sweet melodies stirred my soul and I couldn't blot them out though I 
tried to a lot of times. 

I have another picture of her in my mind at night when the flickering 
old oil lamps were lighted and she rocked tired little chaps to sleep after a 
hard day's work! There wasn't anything easy about work in those days. All 
the water had to be pulled up and carried. There were old bare floors to 
scrub and ready-made clothes even for men were unheard of and the women 
wove the cloth and made the garments stitch by stitch all by hand and paid 
for them in the price of eyesight. It ain't any wonder she didn't find time 
to kneel in prayer but for all that I know that she was a prayin' mother be- 
cause sometimes when it was all so discouragin' and it seemed like the day 
would never end, after we were all safely tucked into bed we could hear 
her singing' softly: 

"I need Thee every hour, most gracious Lord. 
No tender voice like thine can peace afford. 
I need Thee, I need Thee, Every hour I need Thee. 
bless me now my Saviour, I come to Thee." 

Maybe she was a weeping mother too, I don't know. I can't re- 
member that I ever saw her cry except when some body was hurt or when 
she cried in sympathy with some one in trouble, but I think she must have 
cried a lot of times over the waywardness of that gang of boys only we 
didn't know about it. I think she did, because sometimes after something 
would happen to almost break her heart we would hear her sing: 

"Beyond the Smiling and the Weeping." 

Then when the evening shadows would fall and the lights were lighted, 
the hour we loved the best came, when she gathered the little group around 
her and sang the songs we loved. But the last one we always sang was our 
prayer song: 

"Sun of my soul, thou Saviour dear, 
It is not night when Thou art near. 
O may no earth born cloud arise, 
To hide me from thy servants' eyes, 

"When the soft dews of kindly sleep, 
My wearied eyelids gently steep, 
Be my last thought, how sweet to rest 
Forever on my Saviour's breast." 

I don't suppose there was any polish in that voice. It may not have 
been even a sweet voice, although it sounded like an angel's voice to me. I 
know that she didn't know one note from another. 

I suppose folks wouldn't even listen to her today but I am as sure as I 
am that there is a God in heaven above that one of those radiant beings the 
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Bible tells us about who have harps of gold and sing the praises of the 
Almighty throughout all eternity, is My Old Singin' Mother! 

HYMN DRAMATIZATION: "I Saw My Mother Kneeling." 

The setting required for the pictures may either be a frame or curtains 
that may be lifted. It will be more effective if the "Pictures" are posed on a 
second stage level which would be about twenty-four inches higher than 
the first. 

The idea of a distant traveler will be impressed upon the audience if 
the "wanderer" is dressed either in army or navy uniform. He is seated 
at one side of the platform and is evidently thinking of home. He draws 
out his identification case and takes his mother's picture from it and gazes 
at it long and lovingly. The vision begins to appear and it is a very sweet 
faced woman with snow white hair. She is kneeling in prayer. On a table 
near her is a large picture of the boy. 

The picture remains almost motionless as the song is sung. Third stanza 
when her face is buried in her hands as in tears, the boy also gets out his 
handkerchief and wipes his eyes. At the beginning of the fourth stanza he 
lovingly kisses the picture. She lifts her face in a sweet smile while he too 
kneels in prayer. 



SERVICE THREE 

SONGS OF THE NIGHT 
WORSHIP SERVICE 
HYMN PICTURE INTERPRETATION: "Now The Day Is Over." 



NIGHT 

INSTRUMENTAL PRELUDE: "0 Lovely Night" from Tales of Hoffman 
Offenbach. 

INVOCATION 

HYMN: "Abide With Me" (No. 28 in A. C. & C. S. H) . 

SCRIPTURE 

HYMN: "Softly Now The Light of Day" (No. 26, A. C. & C. S. H.) 

OFFERTORY: "Beautiful Evening Star." Wagner. 

HYMN STORY: "Now the Day is Over."* 

The son of a wealthy and much respected family, Sabine Baring Gould, 
born in Exeter went to Clare College, Cambridge, where in 1857 he graduated 
as a Bachelor of Arts, and in 1860 won his degree as Master of Arts. After 
a period of theological study, he was ordained as a clergyman of the Church 
of England in 1864 and at once began his ministry as curate of Horbury, 
not far from Wakefield. It was a humble parish and his congregation in- 
cluded many working people of very limited means. 

The heart of the young curate went out to the miners and the mill men 
and women of the community, who lacked the ordinary advantages of life, 
and he resolved to do what he could to better their condition. Finding a 
room downstairs in one of the cottages of Horbury Bridge to be available, 
he started a night school for laboring men and their families, where he taught 
them every night, beginning in the winter of 1864. He found assistance in 
this work from two other men a wool comber and a muffin man. 

On Sundays in an upstairs room he held religious services. The people 
appreciated his labors, and before a year was over he was able to start a 
Mission chapel. For his vesper service there he wrote, in 1865, the evening 
hymn, "Now the Day is Over," founded on Proverbs 3:24, "When thou liest 
down, thou shalt not be afraid : yea, thou shalt lie down, and thy sleep shall 
be sweet." It was published, the same year, in the CHURCH TIMES. After 
its appearance in the APPENDIX To HYMNS ANCIENT AND MODERN, in 1868 
it became generally adopted throughout the English speaking world as a 
standard hymn of evening worship. 
HYMN PANTOMIME 

"Now the Day is Over" by Sabine Baring Gould" (No. 26 A. C. & 
C. S. H.) 

SETTING: An illusion curtain is used in this scene, but as in the case of 
previous settings a curtain may be drawn to show the visions though not so- 

* Selected from "More Hymn Stories" by Carl F. Price. Abingdon Press. Used with, 
permission. 

23- 
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effective. A child's bed or a low couch is in the foreground. The scene 
must be kept very simple, but a little night light is very pretty. The young 
mother is seated on a low chair and a little child is kneeling in prayer at her 
knee. The child is dressed in its night garment. The light is blue to give 
the evening atmosphere. At the close of the first stanza the mother leads the 
child to the bed, kisses it and tiptoes softly out. This will require the time 
through the second stanza. "Grant to little children visions bright of thee" 
is the beginning of the third. Here the light dims in the front and comes on 
behind the illusion. A group of two or three angels are standing on an eleva- 
tion which will raise them slightly above the crib and they are bending over 
the child. The center figure directly behind the crib and facing front, the 
two at each side and facing each other looking downward, with hands spread 
in benediction. If wings are used they should be large and well propor- 
tioned. The angels are white and glittering in keeping with the child's 
conception of an angel. The scene continues through the fourth stanza. 

At the beginning of the fifth stanza the light will be dimming on the 
angels and a brilliant orange sunlight begins to shine in at the east. The 
morning light awakens the child. She sits up, gathers up play things ready 
for another day. If curtain closes this may be climax, if not the mother may 
come in and take the child out. 

SERMON SUBJECT: "Songs of the Night." Acts 16:25. 



SERVICE FOUR 

PATRIOTISM 

WORSHIP SERVICE 

HYMN PANTOMINE: "0 Beautiful for Spacious Skies.' 

DIALOGUE: "Things That Make A Nation Great." 



PATRIOTISM 

INSTRUMENTAL PRELUDE : "Medley of National Airs." 

HYMN: (all standing) : "America." (No. 330, in A. C. & C. S. H.) 

SCRIPTURE CALL TO WORSHIP 

MINISTER: Righteousness exalteth a nation but sin is a reproach to any 
people. 

CONGREGRATION : The Kingdom is Jehovah's. 
HYMN: "Hear, Hear, ye Nations." (No. 330, A. C. & C. S. H.) 
PRAYER 

RESPONSE: 

"Lord while for all mankind we pray, 
Of every clime and coast, 
O hear us for our native land,^ 
The land we love the most. Amen." 

(Tune, Dalehurst, No. 303, A. C. & C. S. H.) 
SCRIPTURE LESSON: Isaiah 12:1-6. 

HYMN STORY: (To be given by a reader who stands at one side of the set- 
ting for the Pantomine.) 

Miss Katherine Lee Bates is the author of this beautiful hymn of 
patriotism and prayer. She was professor of English Literature in Welles- 
ley College at the time it was written. 

In 1893 Miss Bates, with a party of friends, journeyed westward, first 
to visit the Columbian Exposition which was being held that year in Chicago, 
and later the party visited Colorado for a view of the marvels of the Rockies. 

She was so deeply impressed with the marvelous achievements of her 
country which had been shown in the White City that the moment she beheld 
the glorious view from the summit of Pikes Peak as it stretched in panoramic 
grandeur below her and the purple skies above, her soul was stirred to burst 
forth in a song of praise and tribute to her Native land. The "spacious 
skies," "the Alabaster cities," which was a memory of the Exposition and 
too, the "amber waves of grain" all overwhelmed her with the greatness of 
her country. 

The other members of the party were compelled to descend on account 
of the altitude but Miss Bates remained long enough to make the notes nec- 
essary to frame the immortal lines of the Hymn which was destined to make 
her famous almost overnight and which has set America ringing even as the 
"Star Spangled Banner" had done. 
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"0 beautiful for Spacious Skies, 
For amber waves of grain, 
For purple mountain majesties, 
Above the fruited plain!" 

The lofty conception of the scenic marvels of her native land is not 
surpassed by any description before or since. 

She adds in deep humiliation: 

"America ! America ! 

God shed His grace on thee! 
And crown thy good with brotherhood, 
From sea to shining sea." 

The key to America's greatness is her opportunity to serve. 

SETTING: The hymn is pantomined by three girls. The central figure 
represents Columbia and the other two should be as nearly alike in height 
and appearance as possible. Columbia stands a little behind the girls and 
on a box or step about eight inches high. If the accompanying pageant is 
used in this program a background of illusion drapery should be used. In 
place of the illusion a curtain which could be drawn aside for the tableaux 
may be used. The illusion produces very beautiful effects and is not expen- 
sive. The material may be metalline (in the silver), theatrical gauze, tarle- 
ton or cheese cloth. The silver metalline is very beautiful under colored 
lighting. The secret of producing illusion pictures is to have well arranged 
lighting. The light in front of the illusion must be very strong in order that 
the preparations for the pictures cannot be seen and the light back of the 
illusion must be even stronger and must be so arranged that it falls directly 
on the figures to be shown and falls on them from the front. It will require 
at least 500 watts and should be double that amount. 

COSTUMES: Columbia wears a bright blue robe bordered with white or 
silver stars. She wears a crown of laurel which may be bronzed with alum- 
inum bronze paint. She holds in her hand a shield which is cut from Denni- 
son patriotic paper and mounted upon cardboard. The other two girls wear 
white robes. The garments are cut after the style of the classical Greek 
costume. In the hand nearest to Columbia they hold a wreath. The cykas 
wreaths are very graceful and pretty. The girls wear silver fillets in the 
hair. 

DIRECTIONS FOR THE PANTOMIMING: While the piano plays the melody 
through the participants come to the platform. Columbia takes her place on 
the elevation and remains as nearly motionless as possible. The shield is 
held just in front of her in as easy a manner as is possible. 

The two girls stand just a little to each side and slightly in advance. The 
motions are made with the hand farthest away from Columbia. The move- 
ments must be made exactly the same and so perfectly timed that it will not 
be necessary to look out the corner of the eye to note what the other is doing. 
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"O beautiful for spacious skies" (blue light). 

Raise the hand which does not hold the wreath upward, facing away 
from center and holding palm down. 

"For .amber waves of grain" 

Hand is lowered with sweeping gesture which indicates the fields. 

"For purple mountain majesties" (purple light). 

Raise hand toward the mountain height and lean forward slightly, rest- 
ing on the ball of the foot. 

"Above the fruited plains." 

Lower hand and point to plain below. 

Refrain : 

"America! America! God shed his grace on thee," 

Turn toward Columbia and facing each other. 

"And crown thy good with brotherhood, from sea to shining sea." 

Raise hand which holds the wreath and incline toward Columbia, 
(blue light). 

Second Stanza: 

"0 beautiful for pilgrim feet." 

Indicate the pathway. (Away from center about 60 degrees). 

"Whose stern impassioned stress, 

A thoroughfare for freedom beat across the wilderness." 

Raise the hand slightly, then with a much more rapid motion sweep back 
indicating "across the wilderness." 

Refrain: "America! God mend thine every flaw!" 

Turn toward Columbia, (red lighting). 

"Confirm thy soul in self control, thy liberty in laiv." 

Raise crowns with both hands, inclining them toward Columbia. 

Third Stanza: 

"O beautiful for heroes proved in liberating strife." 

Hand extended in benediction of peace, palm down. 

"Who more than self their country loved." 

Hand over heart, looking upward. 

"And mercy more than life." (white light.) 

Refrain: 

Turn toward Columbia, raising crown with both hands. 

"Till all success be nobleness and every gain divine." 

Kneel and hold crown aloft. 
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Stanza four: (blue light). 

"O beautiful for patriot dream that sees beyond the years" 

Hand above the eyes, poised on foot farthest away from center and hold- 
ing wreath slightly away from body and backward, (red light) . 

"Thine alabaster cities gleam undimmed by human tears" 

Extend hand away from center and smile with satisfaction. 

Refrain : 

"America! America! God shed his grace on thee" 

Turn toward Columbia, (blue light) . 

"And crown thy good with brotherhood, from- sea to shining sea." 

Raise crown aloft and maintain position. 

(If there is no curtain to be drawn, dim the light while the pianist plays 
the melody through once more and the girls exit) . 

THINGS THAT MAKE A NATION GREAT 

A Patriotic Pageant 
CALL TO THE COLORS: (Bugle). 

PROCESSIONAL: Boy and Girl Scouts in single column down two center 
aisles. The leader of each group carries the colors. The two flags must 
be duplicates. The receptacles in which they are to be set will be 
placed one at either side of the platform. The girls pass to one side 
and the boys to the other side in a diagonal formation and face the 
colors, standing at attention. America and Christianity enter at right 
and left and take places near the center. During the Procession the 
choir sings "God of our Fathers." The trumpet will carry the introduc- 
tory notes. At the close of the hymn the Boy and Girl Scouts give the 
flag salute and stand facing center during the remainder of the pageant. 

AMERICA: It is a wonderful hymn, Christianity. Does not the roll of 
the drum and the call of the bugle stir your heart within you? 

CHRISTIANITY: You forget, America, that my program is one of peace. 
AMERICA: True, yet you dare not deny that I have much of which I 
may be justly proud. 

CHRISTIANITY: Truly, you are a great nation. 

AMERICA: Have you considered this? I am the youngest of all the 
nations yet the richest and greatest of them all. 

CHRISTIANITY: Much depends upon what you may consider greatness. 

AMERICA: The bulk of the gold of the earth is in my coffers, in fact, 
I am banker to the nations. I send food to every corner of the earth and 
Western civilization is rapidly leavening the Orient. 

CHRISTIANITY: Be careful, America, for thus have the nations of the 
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past placed their trust in materialism and have disappeared from the place 
of leadership and passed into oblivion. 

AMERICA: That may be true of some, but no nation since time began 
has possessed material resources equal to mine. 

CHRISTIANITY: The wealth of a nation does not consist in its material 
resources alone, nor do they even come first in my reckoning. Rome was 
once a name to conjure with, it stood for power, for the highest citizenship 
of the earth. Today, where is it? Greece also, once was known throughout 
the then known world for its material wealth as well as its marvels of litera- 
ture and art. Today it is one of the small nations. 

AMERICA : But my resources are so varied : Commerce, art, science and 
even religion. I am called a Christian nation. 

CHRISTIANITY: From the past I see arising nations that once controlled 
the commerce of the world, today their ports and harbors are almost deserted. 
Some knock at memory's door that once were centers of art and now their 
galleries hold but memories of the dear dead past. Some have even cradled 
the scientific thinking of the world but they too have been compelled to re- 
linquish their position. I warn you, America, in the words of the scripture, 
"When a man thinketh he standeth, let him take heed lest he fall." 

AMERICA: If these things are not eternal tell me then what is the 
greatest asset a nation may posess? 

CHRISTIANITY: I represent the spiritual values of life. I stand for the 
principles upon which this government is built and which must be defended, 
if she retain her position. "Righteousness" not material resources, "exalts a 
nation." God, not gold, should be the highest ambition of a great 
nation. Better than all the gold of the earth is the youth of America. The 
home, the church and the school are the richest treasures you possess. I alone 
can defend them. 

AMERICA: I am truly proud of my youth. You are mistaken, it is I 
who defend them with my great army and navy. 

CHRISTIANITY: Not so. Gold, War and Greed slay your youth and lay 
desolate your fair land when they are given the chief place and you are 
powerless to defend them. 

AMERICA: But Christianity, the hearth stone is the cradle of patriotism. 
CHRISTIANITY: 

"Hear, hear O ye nations, and hearing obey. 
The cry of the past and the call of today! 
Earth wearies and wastes with her fresh life outpoured. 
The glut of the cannon, the spoil of the sword." 

(Tableau of a home circle. A family of small children is preferred 
especially if there is a baby. It is also more effective if the family is a real 
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family). Music during the tableau "Home, Home Sweet Home!" Chorus 
only violin and piano or voice. 

CHRISTIANITY: Look now at the home circle. Here is the strong 
foundation which must be laid if true greatness shall be attained. Shall that 
sweet boy and darling baby be sacrificed to the horrors of war? (Mother 
clasps the child to her breast) . 

(A pause and Tableau dims or curtain falls) . 

AMERICA (with apprehension) : But if my sons and my daughters fail 
to come to my defense then I must surely fall. 

CHRISTIANITY A nation founded upon the principles of righteousness 
need not fear for defense in time of stress, but God forbid that she should be 
the offense for any reason of hatred or greed. 

The second thing that makes a nation great is the school. To banish 
the terrors of ignorance and superstition is the great task before you. 

TABLEAU: (School children with books, freshmen caps and school 
pennants make the picture effective. Music: any school pep song. 

CHRISTIANITY (continuing) : The school boy at his books is a greater 
power for defense than the mechanics of war. 

AMERICA: Truly, I value my schools and I seek to make them better 
each year. 

CHRISTIANITY: Yet one more picture I bring, O America. I bring to 
you a vision of the Church. In her is the solution of all World problems. 
Human interpretation may be a feeble effort at times but the church founded 
by Jesus Christ will solve all world problems. 

TABLEAU: Three figures compose this tableau. The central figure 
is one who represents the Church. She stands on a box or step about eight 
or ten inches high. She is dressed in a robe of Virgin blue. The decorations 
consist of a border of golden circles. She stands just behind a gold cross 
about three feet high and is holding aloft a golden bowl which is smoking 
with clouds of incense. Two angels are kneeling one on either side and are 
holding cykas or long fronds of fern in their hands. The fronds form a tri- 
angle, the lower frond is held between them and the other two arranged to 
form the apex. The symbol represents the Trinity. The circles on the cos- 
tume represent eternity and the golden bowl and incense the prayers of the 
people. The cross the sacrifice and the crown which the central figure wears 
is the reward and the blue of the costume is symbolic of truth. The angels 
are the ministers of the churches. 

(Music: No. 337, A. C. & C. S. H. 1 and 3 stanzas) . 

CHRISTIANITY: 

God save America, New world of glory, 
New born to freedom and knowledge and power, 
Lifting the towers of her lightning lit cities, 
Where the flood tides of humanity roar. 
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God save America! here may all races, 
Mingle together as children of old. 
Founding an empire on brotherly kindness, 
Equal in liberty, made of one blood. 

God save America ! Mid all her splendors, 
Save her from pride and from luxury, 
Throne in her heart the unseen, the eternal, 
Right be her mind and the truth make her free. 

William Ballentine. 

Christianity and America clasp hands and a large woolen flag which has 
been concealed behind the framework of the setting is released and falls ,* 
behind the two figures. The flag will fall straight if it is properly weighted. 
If a spot light is available it will be effective to dim the other lights and 
cover the flag and America and Christianity with a white spotlight. The 
choir will sing the chorus to the second stanza of "The Star Spangled Ban- 



ner." 



SERMON: "Things that make a nation great." Text: Prov. 14:34. 



SERVICE FIVE 

MISSIONS 
WORSHIP SERVICE 
DRAMATIZED HYMN: "Coming! Coming! Yes they are!" 



MISSIONS 

INSTRUMENTAL PRELUDE: Largo New World Symphony, Dvorak. 
CHOIR PROCESSIONAL: "0 Zion Haste." 
CALL TO WORSHIP (Congregation standing). 

MINISTER: Sing praises to God, sing praises to our King, sing praises. 

CONGREGATION: For God is the King of all the earth, sing ye the praises 

with understanding. 

MINISTER: God reigneth over the heathen; God sitteth on the throne of 

His holiness. 
CHOIR: (Tune, "Coronation"). 

(3rd Stanza only with Amen). 

"Let every kindred, every tribe 
On this terrestial ball, 
To Him all majesty ascribe, 
And crown Him Lord of all, 

HYMN: "The Morning Light is Breaking." 
PRAYER 

RESPONSE: "Teach us, Lord, true Brotherhood." (1st stanza with 
Amen). 

SPECIAL CHOIR NUMBER: "Come All Ye People." Hackleman-Gounod. 
HYMN STORY: 

JESUS SHALL REIGN WHERE'ER THE SUN 

Isaac Watts, the English Hymn writer, was born in Southampton, Eng- 
land in 1674. He was a private tutor during his younger days but succeeded 
Dr. Chauncey an Independent minister to whom he had been an assistant for 
several years. 

It seems that his great mission in the world was in the field of hymn 
writing. "He was Simple and direct and warmly evangelical." And many 
places in the services of the great Church of England where he might not 
have been privileged to speak while he lived he now speaks almost daily 
through his immortal hymns. 

Whenever a King is crowned the hymn that is sung is one of Isaac 
Watts', the non conformist. 

This particular hymn is one of the most majestic. It sings of the final 
coronation of the great King of Kings and Lord of Lords. He was an Eng- 
lishman and proud of the vast domain of his ruler but here was a King who 
should reign "Where'er the Sun should its successive journeys run." Here 
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was a King who should reign when wars should be no more; when plowshares 
should he beaten into pruning hooks. 

Here was a King who should be worshipped in every tongue and those 
who had known only terror and superstitious fears would learn to sing songs 
of love. Here was a great deliverer who should loose the chains of the pris- 
oner and give eternal rest to the weary. Here was a King in whom every people 
should delight. "Every creature should rise and bring peculiar honor to 
our King." Angels descend with songs again and earth repeat the loud 
AMEN! AMEN! 

What a note of triumph! How sublime the "Till moons shall wax and 



wane no more." 



HYMN: Jesus Shall Reign. 

PANTOMIME : "Coming, Coming, Yes They Are." 

SETTING: A large cross covered with white and banked with green in the 
background. If the platform will admit, it will allow the reader to be free 
to use her hands for gestures if two flagbearers with the conquest flags ac- 
company her. If the pantomime is used in an evening service the Electric 
cross is always effective. 

The hymn makes a very effective musical reading. It may be read by a 
character dressed in a white robe. She may carry a Conquest flag. During 
the playing of the prelude she advances to the center of platform. If the 
platform should have more than one level, the reader should be on the top 
step and the nations in order of their coming on the steps below. If the 
platform is on one level arrange at least two more levels for the sake of 
artistic grouping. 

"Coming, coming yes they are 

Coming, coming from afar 

From the wild and scorching desert, 

Africa's son of color deep; 

Jesus' love has drawn and won them, 

At his cross they bow and weep. 

Do not use the first stanza unless real negroes are available since black 
face make up so often suggests comedy and ruins the atmosphere of worship. 
They should be dressed very plain and in characteristic style. 

The second group should start just in time to arrive at the platform 
during the singing of the last line of the stanza which they represent. The 
length of the aisle will govern this. 

"Coming! Coming! yes they are 

Coming! Coming! from afar, 

From the fields and crowded cities 

China gathers at His feet; 

In His love Shems gentle Children 

Now have found a safe retreat. 
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Two girls dressed in Chinese costume advance down the aisle and kneel 
just behind and a little to one side of the African children. 

"Coming! Coming! yes they are. 
Coming! Coming! from afar 
From the Indus and the Ganges, 
Steady flows the living stream. 
To love's ocean, to His bosom, 
Calvary their wondering theme. 

In like manner the two Hindu girls proceed and kneel just behind and 
a little to one side of the Chinese children. It will require about 7 yards of 
cheese cloth to drape the Indian dress. First the cloth is wrapped once 
around then laid in several plaits and fastened at the front, then wrapped 
about the body. The remainder of the material is then carried over the 
shoulder and around the body once more and over the head. 

"Coming! Coming! yes they are 
Coming! Coming! from afar 
All to meet in plains of glory, 
All to sing his praises sweet; 
What a chorus! What a meeting! 
With the family complete." 

The group which represent this stanza are varied nationalities. It will 
be a fine climax to use the flags of the nations if they are available. 

ARRANGEMENT 

Flag Bearer X X Flag Bearer 

Negro X X Negro 

Chinese X X Chinese 

Indian X X Indian 

Other Nations 
RECESSIONAL 

Reader leading followed by African children; Chinese fall into line, 
then Hindu and other nations. 

SERMON SUBJECT: "The Scope of the Kingdom." 



SERVICE SIX 

HARVEST 
WORSHIP SERVICE 

ANTIPHONAL HYMN ARRANGEMENT AND DRAMATIZATION: "What Shall The 
Harvest Be?" 



HARVEST 

INSTRUMENTAL PRELUDE: "Joyous Farmer." Jungmann. 

CHOIR PROCESSIONAL: "O Where are the Reapers?" 

SCRIPTURAL CALL TO WORSHIP: The promise of Jehovah to the sons of men; 
While the earth remaineth, seedtime and harvest, and cold and heat r 
and summer and winter, and day and night shall not cease. 

INVOCATION 

RESPONSE 

Take my life and let it be 

Consecrated, Lord to Thee. 

Take my hands, and let them move 

At the impulse of thy love. Amen. (168 A. C. & C. S. H.) 

HYMN: "The Call for Reapers." J. B. 0. Clemm. 
DUET: "Must I Go and Empty Handed?" Geo. Stebbins. 
HYMN STORY: 

WHAT SHALL THE HARVEST BE 

It was cold that Sunday morning. Cold even for York state where the 
weather is taken as a matter of course. There were floating particles of frost 
in the air that looked almost like snow and the pedestrians slapped their 
hands and stamped their feet to restore the circulation. 

Trees crackled in the cold and the sounds of laughter and tingling sleigh- 
bells floated out on the morning air. But there was one man, no, let me 
correct that, he was just a boy, who was insensible to all this for he sat 
huddled miserably upon the back steps of the little church. Drunken and 
freezing to death. 

It was the habit of the young student preacher to come early to the 
little back room study to think over his morning sermon. His work at 
College had been unusually heavy that week and he felt illy prepared. 
More than that, he was praying for some new approach to the old message 
that should have a startling appeal to the younger members of the little 
village church. 

He craved for them a wider vision. They had not had his opportunity. 
How could he show them without appearing to affect a superior attitude? 
He was appalled to see a great shadow of contentment settling down over 
them. They accepted the crude and commonplace without question and a 
moral lapse was a joke among them. 

It was because of these things that he walked toward the little church 
with an aching heart that morning, praying for some new message to come 
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to him from the Lord that would rouse them from the lethargy which had 
fallen over them. 

So engrossed was he with these thoughts that he almost stumbled over 
the benumbed lad as he entered the back door of the little chapel. 

"What is this?" he exclaimed, "why, it is Phil Leverage and I believe 
he is frozen to death." Dragging him into the little room, he hastily lighted 
the already laid fire and getting some ice and snow he rubbed the chilled 
hands and feet until he felt the glow of warmth again and heard the 
struggling heartbeats once more. 

He was glad indeed to find that it was not so bad as he feared but he 
realized that he had been just in the nick of time to save the lad from certain 
death. He shuddered to think what might have happened if this had oc- 
curred on the Sunday he preached in another village, because no other per- 
son would have had reason to come to the door where Phil had fallen and 
he would not have been discovered until too late. 

Drink disgusted him. He hated the stun 7 , but he was sorry for the weak 
boy and he laid him tenderly upon the floor before the fire and rolling his 
coat made a pillow for him. He went out and brought in a robe from his 
cutter and warming it made the boy comfortable while he slept off the effects 
of the drink. 

With the limited time remaining he hoped to get ready for the morning 
service but try as he would his brain would not function. His mind was in 
an upheavel such as he had never before experienced. It was with a heavy 
heart that he went into the pulpit when the hour came. A feeling of sup- 
pressed hatred of the damnable thing that men put into their mouths to 
steal away their brains was surging like a sea within him. 

As the morning worship progressed he noticed that there was a solo on 
the program and Freda Blakely rose to sing the message. Her rich contralto 
voice was the pride of Bainbridge. It was a voice that thrilled and lifted one 
out of the trivial things into an ecstacy almost indescribable. She was at 
school now receiving training but always when she was at home she gladly 
sang the solo and invariably selected some sweet gospel message which the 
people would understand. 

This morning she had another reason for singing the solo that she 
sang. It was because one boy that she loved so dearly needed the message 
and she hoped that things she could not say to this wayward brother she 
might sing into his heart. And as she rose she prayed to God that he would 
ndue her with a special power that morning to sing this Gospel message: 

"Sowing the seed in the daylight fair, 
Sowing the seed in the noonday glare, 
Sowing the seed in the fading light, 
Sowing the seed in the solemn night, 
O what shall the harvest be? 
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And the choir joined in very softly on the chorus, "What shall the 
harvest be." 

Impressively she sang through the words of the gifted hymnist, Emily 
S. Oakley, words which have touched the hearts of a multitude. 

"Sowing the seed of a lingering pain, 
Sowing the seed of a maddened brain, 
Sowing the seed of a tarnished name, 
Sowing the seed of eternal shame." 

Her lips were trembling as she noted that the message was sinking deep 
into the heart of the one for whom she was singing it. She was glad that 
others were listening for well she knew that they needed it but she was sing- 
ing for one soul that morning. 

Just as she closed the last line of the second stanza the door to the little 
study opened and a wild dishevelled figure came staggering in. 

"My God! My God! Freda, don't for Heaven's sake sing that song! 
'What shall the harvest be?' and he laughed harshly, "I KNOW, I'd be a fool 
if I didn't. It will be shame and disgrace on that little mother of mine sit- 
ting there. It will be a ruined and wrecked body for me, if I don't quit the 
damnable stuff. 

"I almost killed a man last night and ran to hide like the coward that I 
am. I'm a potential murderer every time I take a drink and if somebody 
had not found me I would be in HELL this very minute and my dead body 
on that back step frozen stiff. 

"Don't sing it, Freda, please don't!" and he broke down in tears. 

The singer placed her arms about the trembling lad. He was dear to 
her for he was the pal of the younger brother for whom she had been so 
much concerned. 

"No, Phil," she said, "listen to the last verse. It has a message just for 
you," and she sang on through the last stanza with a faltering voice. 

"Sowing the seed with an aching heart, 
Sowing the seed while the tear drops start, 
Sowing in hope till the Reaper come. 
Gladly to gather the harvest home." 

The young preacher realized the sermon had been preached. Nothing 
that he could say could possibly make such an appeal as this drama from 
real life, so he raised his hand for the people to stand and pronounced the 
benediction. 

That morning as he sobbed out the penitent story of his weakness to the 
little group of sympathetic friends who remained and as he promised the 
heartbroken mother to make a new start, Philip Leverage found Christ. From 
that day forth he turned squarely about and began to sow good seed in the 
place of evil. 
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Ten years later the old village church was crowded to its capacity. A 
curious crowd had gathered to hear Philip Leverage preach for the first time 
in his home town though he was well known elsewhere. The memory of the 
terrible morning of his conversion was still fresh to many of them. Near 
the front sat Freda and her brother who had been his pal. 

The music was over, the introductions had been made. There was a hush 
of expectancy as he arose. For a moment there was a tense silence and then 
without acknowledgement or greeting he said in a clear firm voice. 

"Whatsoever a man soweth that shall he also reap," friends, that mes- 
sage in song saved my soul! 
SPECIAL 

(At this time a selection may be made from one of the following which 
have been selected at random). 

Why Stand Ye Here Idle? 
Work For The Night Is Coming. 
Reapers Are Needed. 
Hark The Voice of Jesus Calling. 
Gather The Golden Grain. 
To The Harvest Fields (A Chorus by Gabriel). 
Hear The Call To Service. 
The Fields Are White Gabriel. 
Song Of The Reapers Gabriel. 
Behold The Fields Fillmore. 
The Whitened Fields Fisher. 
Ready For Service Mrs. C. H. Morris. 
Scripture Reading Matt. 33:18-30; Matt. 9:37-38. 
DRAMATIZED HYMN: "Where Hast Thou Gleaned Today?"* 

This hymn is interpreted with antiphonal singing and a chorus or 
quartette. The Quartette or Chorus will be concealed. There need be no 
special setting prepared for this interpretation. The soft tones of a violin 
carrying the alto notes will add emotional value to the hymn if it can be 
muted until it will not cover the voice of the singer. The words and music 
of this hymn must be memorized by the pantomimists. The words sung by 
the Quartette may be sung from the music, of course. 

A young woman dressed in a white robe made after the style of the 
Greek dress enters at left. She meets a Gleaner about half way. The 
Gleaner is dressed in the dress of a farm laborer if the setting is modern 
and in a short coarse tunic if the Biblical costume is used. He has only a 
handful of stubble in his hand. 



* By P. P. Bliss. Copyright John Church & Co. (Used with permission). 
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THE INTERROGATOR SINGS: 

Weary gleaner, whence comest thou, 1 
With empty hands and clouded brow? 
Plodding along thy weary way, 2 
Tell me where hast thou gleaned today? 1 

FIRST GLEANER SINGS: 

Late I found a barren field, 1 
The harvest past, my search revealed 5 
Others golden sheaves had gained, 
Only stubble for me remained." 

(Hold Tableau while the chorus or Quartette sings) : 

"Forth to the Harvest field away ! 
Gather your handfuls while you may; 
All day long in the field abide, 
Gleaning close by the reaper's side. 

The use of colored lights will add to this interpretation. At close of the 
chorus the Reapers go out while the interlude is played). 

SECOND STANZA: 

The Second Gleaner approaches, also a workman with some withered 
and dried leaves and weeds in his hands. He comes about half way toward 
the Interrogator: 

Careless Gleaner, what hast thou there 7 
These faded flowers and leaflets sere? 
Hungry and thirsty, tell me pray, 
Where hast thou gleaned today? 8 

SECOND GLEANER: 

All day long in shady bowers, 

I've gaily sought earth's fairest flowers' 

Now, alas! too late I see. 10 

All I've gathered is vanity .u 

Chorus Directions as before. 

THIRD STANZA: 

Third Gleaner enter with arms loaded with sheaves. A copy of the pic- 
ture of "Ruth the Gleaner" is a very pretty idea. 
INTERROGATOR SINGS: 

Burdened gleaner, thy sheaves I see" 
Indeed thou must a- weary be? 
Singing along the homeward way, 13 
Glad one, where hast thou gleaned today?" 
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THIRD GLEANER: 

Stay me not, till day is done, 15 
I've gathered handfuls one by one; 
Here and there for me they fall, 18 
Close by the reapers I've found them all. 17 

Chorus same directions as before. 
Key to gestures: 

1. Extend left hand palm down. 

2. Hand lowered and points at feet. 

3. Hand back to side. 

4. Indicates the direction from which he came. 

5. A careless shrug of shoulders and one hand held outward with palm 
up. 

6. Shows the stubble. 

7. Points to leaves and flowers and frowns. 

8. Both hands moving outward and palms in and upward. A sweeping 
motion. 

9. Smiles carelessly. 

10. Hangs head in shame. 

11. Shows the leaves. 

12. Points to sheaves. 

13. Smiles. 

14. Same as 8. 

15. Hand raised as though to avoid delay. 

16. Indicating the gleanings at her feet. 

17. Hand on the sheaf. 
SERMON SUBJECT: Empty Hands. 



SERVICE SEVEN 

CALVARY 

WORSHIP SERVICE 

HYMN PANTOMIME: Rock of Ages. 

PAGEANT: The Black Cross. 



CROSS SONG SERVICE 

PRELUDE: Calvary. Organ. 

HYMN: "Beneath The Cross of Jesus." 

INVOCATION 

HYMN: "When I Survey The Wondrous Cross." 

QUARTETTE: "On Calvary's Brow." 

SCRIPTURE 

HYMN STORY AND PANTOMIME: "Rock of Ages." 

A STORY: 

FANNY CROSBY THE BLIND HYMN WRITER 

It is always interesting to trace the career of any talented person but it 
is especially so when genius labors under tremendous handicaps. 

In the year 1820 there was born a little girl in southeast New York. 
This unfortunate child lost her eyesight at the age of six weeks. 

Very early in her life she developed the habit of speaking in verse and 
later singing the verses which she had composed. Some of these gained local 
mention but they lacked the finish of her later productions, as a matter of 
course. 

She was placed in the New York Institution for the Blind and there 
received special instruction in the rudiments of music and in 1858 was united 
in marriage to Alexander Van Alstyne who was also an inmate and a 
musician. Her husband proved to be a great help and encouragement in 
her career. 

Ira D. Sankey the great Gospel singer loved her songs and carried them 
around the world in the Moody and Sankey World Tour. 

Her most famous hymns were "Safe in the Arms of Jesus," "Pass Me 
Not Gentle Saviour" and "Jesus Keep Me Near The Cross." 

It is said that she never expressed regret over her unfortunate condition 
but counted it all joy that the first face she should ever look upon would be 
the face of Christ. This thought prompted the words of the hymn which 
contains the wondrous refrain "And I shall see Him face to face And tell 
the story Saved by Grace." 

Her deep devotional nature is well expressed in the worshipful hymn 
"Jesus Keep Me Near the Cross" which was set to music by her friend W. H. 
Doane. 

In this hymn we note her marvelous conception of scenes which she had 
never seen except with her "soul eyes." "The flowing fountain" had been 
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seen only as her sensitive fingers had played in its cooling waters but this 
masterpiece of the garden was as real and beautiful to her as to those who 
can see. Again "The morning star that sheds its beams around me." How 
seldom do we who have eyes take the trouble to contemplate the glory of the 
firmament, but here a blind girl loved and understood God's twinkling mes- 
sengers of light! 

Her deep appreciation of the sacrificial love of Christ is expressed in 
her many "Cross songs." "In the Cross, In the Cross, Be my glory ever," 
she sang, in it her raptured soul would find rest beyond the river! 

What would we take for our eyes? The priceless gift of sight we spend 
for everything but to see the things of eternal worth. It remained for a little 
blind woman to find some of the hidden beauties of things other passed by 
and to dress them in the glorious garments of poetry and song! 
HYMN STORY: 

ROCK OF AGES 

Augustus M. Toplady, the English Hymn writer, was born in 
Farnham, Surrey in 1740. He became the vicar of Broad Hembry but three 
years before his death removed to London where he preached in the French 
Calvinistic chapel. He was a great controversialist and had many debates 
and conflicts with the Wesleys. He was, however,' very spiritually minded 
and even the Wesleys used his hymns. He is best remembered as the author 
of "Rock of Ages," which is often called Toplady. 

There have been many stories of those who have sung these words in 
their dying moments. One instance, especially, is told of a great steamer 
which was sinking in mid ocean. The passengers were lashed to floating tim- 
bers, others were attempting to cling with chilling fingers to floating debris. 
When hope had been almost abandoned one began to sing the words of this 
comforting hymn. "Rock of Ages cleft for me, let me hide my self in thee." 
Others took up the strains and soon all that had strength to hold on a while 
longer were singing the words over and over again. After a while a ship 
was sighted and lifeboats were lowered to receive the survivors and many 
testified to the fact that the hymn had given them new courage to hold on yet 
a little while and they were saved because of it. 

It has comforted saints, helped to heal the wounded in spirit, given a 
new sight to those who were losing their spiritual vision and is conceded to 
be one of the most helpful messages in all the history of Christian Hymn 
writing. 

PANTOMIME: "Rock of Ages." 

SETTING Lights dim, quartet or soloist (concealed) sings softly as cur- 
tain, or screen is drawn aside. A large cross is revealed. The cross is con- 
structed of a very light grade of lumber. It is about six feet high and is 
mounted upon two steps. The framework is covered with heavy muslin and 
is painted with a very thick mixture of sand colored alabastine. Grey will 
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also look very well under the colored light. The alabastine will look much 
more like stone if it is spread very unevenly and here and there a dash of 
burnt sienna, which may be obtained in powder form that will mix with 
water. 

"Rock of ages cleft for me, 

Let me hide myself in thee, 

Let the water and the blood, 

From thy wonded side which flowed, 

Be of sin the double cure, 

Cleanse me from its guilt and power." 

Two girls are at the foot of the cross. One is kneeling with covered 
eyes and the other is lying over the step at the foot of the cross as though 
almost lifeless. During the first stanza the first girl reaches out her hands 
toward the cross in supplication. The lighting is a deep blue. 

"Not the labor of my hands, (hands spread out, palms up and looking 
up.) 

Can fulfill thy laws demands, 
Could my zeal no respite know, 
(Right hand to the breast) 

Could my tears forever flow, 
All for sin could not atone, 

(Raises up and clasps arm of cross with both hands, clinging to the cross) 

Thou must save and thou alone." 

(Purple Light) . 
"Nothing in my hand I bring, 
Simply to thy cross I cling, 
Naked, come to thee for dress; 
(Reaches one hand doivn to other girl) 
Helpless look to thee for grace, 
Foul, I to the fountain fly, 
Wash me Saviour, or I die." 

(Reaches farther down to reach other girl) 
"While I draw this fleeting breath 
(Raises girl up and holds on to cross) 
When mine eyes shall close in death, 
When I rise to worlds unknown. 

(Both look upward) 

See thee on thy judgment throne, 

(Girl clings to cross and first girl raises one hand to heaven) 
Rock of Ages cleft for me, 
Let me hide myself in thee." / 

(Red light). 
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PAGEANT: The Black Cross. 

CHARACTERS 

CHRISTIAN (Who unwittingly misrepresents Christ) 
Two EAST INDIANS 
Two CHINESE 
Two TIBETANS 
Two AMERICAN INDIANS 
THE MESSENGER OF LIGHT 
THE BEARER OF THE MESSAGE OF REST 
THE BEARER OF THE MESSAGE OF SATISFACTION 
THE BEARER OF THE MESSAGE OF JOY 
THE BEARER OF THE MESSAGE OF SALVATION 
THE BEARER OF THE MESSAGE OF ETERNAL LIFE 
A CONCEALED SINGER 

SETTING A nominal Christian sits on a dull gray mound. He is dressed 
in an ugly drab garment and his face is expressionless. General indifference 
marks his every movement. At his feet lies a black cross. It is about four 
feet high. It is wired with receptacles all ready to receive the lamps. It 
must be entirely finished in black. The connection may be made without 
being noticed when Christian lifts up the cross and places it in the top of the 
mound. It will then be ready to screw in the lamps as they are given to 
him. 

The stage may be either dimly lighted or better yet, lighted with blue 
lighting. It must not be so dim that the entire effect of the foreign costumes 
will be lost. In order that the climax of the brightly lighted cross may be 
more effective it would be better to dim all other light for the climax and 
intensify the lights on the cross. At the beginning the entire setting, attitude 
of Christian and the lighting is intended to create a negative impression. 

CHRISTIAN (Meditating) : I have been told that it is very hard to be a 
Christian. I have not been a Christian very long but I have not found that 
to be so. At the very beginning when I first decided to accept Christ I de- 
cided that I would not do anything that was forbidden a Christian to do and 
so in order that I might not be tempted to do those forbidden things I have 
withdrawn myself from the world and I have come to this place to live my 
Christian Life. Some of the other disciples talk much about there being so 
much to be done, about the field being ripe and ready for the harvest; al- 
though I have been sitting here for a long time waiting for some opportunity 
for service yet there has been absolutely nothing to do. (Sings half heartedly 
"Jesus I My Cross Have Taken.) Using only about half the stanza. At 
this point two Hindu women enter. They seem to be uncertain of the way 
and in the semi-darkness they stumble against the cross lying at Christian's 
feet. 
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FIRST HINDU: 0! I stumbled over this old piece of wood. 

SECOND WOMAN : How thoughtless. Come, Mother, I should have sup- 
ported you. 

FIRST WOMAN (Hesitating) : I think after all we may have made a 
mistake in coming here. Surely this cannot be the way. 

CHRISTIAN (Rising) : Be careful there, you women. Don't step on that 
cross. 

SECOND WOMAN: Cross? 

CHRISTIAN: Yes, Cross. What are you two foreigners looking for any 
way? 

FIRST WOMAN: We are looking for Light. 

CHRISTIAN: Well, I hope you do not call this dark. 

FIRST WOMAN: Sir, it is so dark that I stumbled over that piece of 
wood. 

SECOND WOMAN: Perhaps this man can help us, Mother. Sir, we are 
looking for the true God. 

CHRISTIAN: That is why I am here. I am looking for an opportunity 
to help some one. 

SECOND WOMAN: How fortunate, just when we had lost our way too. 
CHRISTIAN: Where did you come from? 
FIRST WOMAN: Our home is in India. 
CHRISTIAN: I am surprised. I thought God was everywhere. 
SECOND WOMAN: O we have many gods but none of them satisfy. 
CHRISTIAN: I am glad you stopped here because I can tell you about 
the true God. 

FIRST WOMAN: You? 

CHRISTIAN : O yes, we know and worship the only true God, of course. 

FIRST WOMAN: Then we want none of it! We can sit in darkness and 
in drab garments at home worshipping our own gods. We seek the Light! 
CHRISTIAN: What kind of gods do you worship? 

FIRST WOMAN : For many years my family have been questing for the 
one true God. They have given much thought to the mysterious legends of 
Indian mythology while they searched for this one true incarnation of the 
Deity. They followed Jainism for a time but its severe aescetism did not re- 
veal God. Brahma with his four ears and his four hands did not reveal the 
supreme oversoul. The ten avatars of Vishnu have not restored the world 
to purity. They told us that Christians have a revelation of the true in- 
carnation of God. What is your emblem, friend? 

CHRISTIAN: I am so glad that you came to me. You need seek no 
longer. You mentioned the emblem pardon me this cross has fallen, I 
will restore it. It was neglectful and careless of me to allow this to happen. 
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(Stoops and raises up the cross, puts it in place. The women are amazed). 
Now, friends, this is the emblem of Christianity I will explain 

SECOND WOMAN: What! That BLACK UGLY THING! That the em- 
blem of your religion! 

FIRST WOMAN : It is as I feared. We are wasting our time here. 

CHRISTIAN: Well, what is wrong? Let me explain will you. 

SECOND WOMAN: No, No. I am sure that you do not understand. We 
have made a long pilgrimage in search of something really beautiful. We 
have enough drab and uninteresting things in India already. 

CHRISTIAN: But you do not listen to me. 

FIRST WOMAN: No, we cannot waste time. We perceive that you do 
not know God. 

CHRISTIAN: Do not know God! Well, I should. I have heard about 
him since I was a child. 

SECOND WOMAN: I see no beauty in your life. You appear in gar- 
ments of self abnegation as do our priests. If we were seeking negative 
values we need not seek beyond our own philosophies. 

FIRST WOMAN : Our gods are represented to us in beautiful emblems of 
gold, silver, stone, brass and wood. They are cold and lifeless but they are 
not more so than this piece of ugly black wood. (Exit) . 

CHRISTIAN (Examines the cross) : Now I wonder what is wrong with 
this cross. (Measures it). It is just about the right proportions. It is ex- 
actly the same kind that I have seen in cemeteries, on church steeples and 
just everywhere. They have always seemed all right to me. 

(Sits down). I have always thought that all a Christian needed to do 
was lift up the cross of Jesus and every one would believe in Him. I seem 
to remember a Bible verse that says so. "And I if I be lifted up will 
draw all men unto me." I put it here on this high place but those two women 
would not even look at it. 

(Enter two Chinese at right. They bow ceremoniously). 

I wonder what they are looking for. I only hope they will be easier to 
satisfy than those two Indian women. (Advances). What are you seeking? 

FIRST CHINAMAN: We are called the sons of the Enlightened though in 
reality we grope in darkness. "Fear has picked out China's eyes and made 
her blind and it is now fear that flaps her ghastly wings about her, and 
makes her clutch at every spirit fear fear." (From This Believing World 
by Browne). 

CHRISTIAN: I am glad you came. I believe I can help you. "Perfect 
love casteth out fear." That is the religion we teach. 

SECOND CHINESE : If you will ask us to be seated we will hear more of 
your teaching. 

CHRISTIAN: I can only ask you to sit upon this bare rock. 



HYMN NIGHT SERVICES 57 

FIRST CHINESE: O, we mind it not. 

CHRISTIAN: Now just what do you wish to know? 

SECOND CHINESE : We are not followers of Buddha neither are we disci- 
ples of Confucius but we are searching searching for something greater than 
these. Buddha says that "life has one great object; to escape from pain of 
continual transmigrations and reincarnations of the soul." 

FIRST CHINESE: Truly, existence is all sorrow and pain. You only 
suffer birth, growth, illness and decay and lo, you are reincarnated to suffer 
all over again and so on through endless eternity. We would escape. Show 
us your God. 

CHRISTIAN: I do not understand your religion, of course, but I will 
only be too glad to tell you about mine. You see all mankind was lost in 
the darkness of sin and God sent us Jesus Christ who came into this suffering 
world to die on a cross to save men from eternal destruction. The Christian 
holds this cross in reverence as an emblem of their faith 

SECOND CHINESE (Rising) : That that black thing an emblem of the 
incarnation? We came seeking a living God That speaks of death Do we 
escape the ten bonds only to accept something so drab and weird as that? 

FIRST CHINESE: Alas, brother, we had better accept Buddha and seek 
Jivanmutkti. Salvation in this life is preferable to none. 

SECOND CHINESE: Surely. The three truths, Confucianism, Toaism 
and Buddhism are offered us at home. Perhaps we have made a mistake in 
seeking others. We may find God in one of these after all. (They exit) . 

CHRISTIAN (Sinking down on the mound) : I am in despair. Again I 
have failed. Can I be wrong? My conception of God and the salvation he 
offered me has always satisfied me. Why cannot I tell it to others so that 
they will be impressed? 

(Enter two Tibetans at the right) . 

Ha ! two Tibetans. I will tell them about this. I am sure they will un- 
derstand. (They advance and make a low bow). Brethern, do you also seek 
God? 

FIRST TIBETAN: We would escape the bondage of Laminism. The 
devil priests require, so much and give so little. We as a people are priest 
ridden and dominated by fear. Word has come to us that there is freedom 
to be found in your God. Will you tell us about Him? 

CHRISTIAN (Aside) : At last here are some who are willing and eager 
to hear. I will tell my story once again and I hope they will accept it. 

Friends this is a worthy search. You have come seeking light and I am 
only too glad to point it out to you. 

SECOND TIBETAN (To the other one) : It is very dark here. Do you 
not think so? 
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FIRST TIBETAN: Yes. I am surprised that he speaks of showing a 
light. Perhaps he will perform a miracle. 

SECOND TIBETAN: I want none of that. I am through with miracles 
and fetishes. 

CHRISTIAN: I desire only to point you to the cross. It is the emblem 
of Christianity. The cross stands as an emblem of self forgetfulness and 
sacrifice. Upon it Jesus gave his life as a ransom for many. "For God so 
loved the world that he gave 

FIRST TIBETAN: But, friend. We have traveled far to learn this. There 
is nothing attractive about that symbol, only two pieces of black, lifeless 
wood. Are we to be disappointed again? The magic of the priests is hor- 
rible. But at that it is more definite than this. 

SECOND TIBETAN: No, friend; we are seeking light. (Exit). 

CHRISTIAN (is silent a long time. He sits down again) : Again I have 
failed. I had so hoped to win some one. It was my own self appointed task 
to show Christ to the World. I thought I could do this in such a marvelous 
way. I thought none would refuse to believe. I have failed, utterly failed. 

(Enter two American Indians at right). Ah here are two Americans. 

We are not of the same race, but they will understand me. 
Good evening Braves, what is your mission? 

FIRST BRAVE: We were only walking along as we observed the 
heavens. We are seeking a more complete understanding of the Great Spirit. 
Hit watchfulness is revealed to us in the starlight and in the moonlight he 
seems very near to us. And when the great light of day rises in the East 
we understand a little of His great power. 

CHRISTIAN: You are all wrong, friends. You will not find God in His 
creation but in His revelation. God has sent His Son into the world to save 
you and you do not even know about Him. Such ignorance is inexcusable. 
You live here in our great land where churches are everywhere. You should 
know about Christ. This cross is an emblem of His death. He died to save 
you. 

SECOND BRAVE: Yes,friend, we do live in a land which is supposed to 
be Christian. You offer us your religion. Why should we accept? Do you 
care for us? You took our land and you despise every color of skin but 
your own. You laud a dead saviour and raise black crosses to the sky. We 
see the Great Spirit in Sun, moon and stars. We hear His voice in singing 
waters and whispering winds. You have nothing better to offer us. 

CHRISTIAN: But listen only look upon this cross. I MUST tell you 
about it. 

FIRST BRAVE: Why take our time tonight? We have many of our 
people in all of your towns and villages and you and your people have 
troubled but little to tell them about Jesus. If it is a better way why do you 
not tell it? 
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SECOND BRAVE : We do not want your religion. (Exit left) . 

CHRISTIAN (Sinks upon the mound. There is a long pause, then he 
raises his eyes upward and prays) : O God, I have failed so miserably so 
show others the way; Wilt thou show me the way, My Father. 

(Bows his head again) . 

(A bright figure appears. She is the impersonation of Light, yet the 
scene must remain dark. This may be made possible by having her step into 
a small spot of light at the right. It will be better to use a short focus. The 
remainder of the scene is still in semi-darkness. The twilight gives the im- 
pression of darkness yet it must be light enough to show the garments worn 
by the other characters and also the facial expression of the players). 

MESSENGER OF LIGHT: My friend, God has heard your prayer and I, 
one of his ministering angels have come to help you. 

CHRISTIAN: 0, if you will only help me. When I became a Christian 
I was so happy in my new found joy but they told me that I must deny my- 
self and take up my cross and follow Him. So I took the self appointed 
task to carry His cross to a darkened world. 

MESSENGER: And have you done it? 

CHRISTIAN : I have tried, 0, I tried so hard. There is my cross but no 
one wanted it. I have failed miserably. 

MESSENGER: That is not the Christian Emblem. 

CHRISTIAN : They told me it was. Why I saw it everywhere, on church 
spires in the cemeteries, in architecture, everywhere it was being used. 

MESSENGER: But this cross is black and forbidding. 

CHRISTIAN: That is what they all said. No one wanted it. Not one. 

MESSENGER: Did you tell them, Christian, that God through Jesus 
Christ said that He would give them rest? 

CHRISTIAN: No. They said they were seeking God and I tried to ex- 
plain. 

MESSENGER: But they were weary. 

CHRISTIAN: Yes, so weary. 

MESSENGER: And he said, "Come unto me all ye that are weary and 
heavy laden and I will give you rest." 

CHRISTIAN : I am sorry I did not know that. 

(A young girl, left, enters bearing a large paper lily. In the chalice is 
a light bulb. She is dressed in a simple flowing drapery of a pastel shade. 
The bearers of the messages should all be dressed alike except in color and 
the pastel shades are to be preferred. A very pretty method of dressing 
allegorical figures is to drape in loose graceful folds about five or seven yards 
of cheese cloth or the less expensive voiles) . 
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BEARER OF THE MESSAGE OF REST: Jesus also said: "Take my yoke 
upon you and learn of me; for I am meek and lowly in heart and ye shall 
find rest to your souls." Place my lamp of rest in your darkened cross, 
Christian and let it shine out. It will help dispel the gloom. (She drops 
to one knee and lifting the lily offers the lamp to Christian. He removes the 
lamp and placing it in the top receptacle it lights. She steps to one side at 
left center, back stage). 

CHRISTIAN : If I had only known 

MESSENGER (After he has placed the lamp and the lamp bearer has 
taken her place) : And Christian did you remember that they were hungry 
souls? 

CHRISTIAN: No, messenger I did not. 

MESSENGER: God through Christ offers satisfaction, eternal satisfac- 
tion to the hungry soul. Did you know that? 

CHRISTIAN: I suppose I did but I did not think. 

(Enter right, a young girl with a silver goblet in which is hidden the 
lamp) . 

BEARER OF THE MESSAGE OF SATISFACTION: Jesus said: "Blessed are 
they that hunger and thirst after righteousness for they shall be filled." And 
again, "If any man thirst let him come unto me and drink" and again He 
saith: "And they shall hunger no more, neither thirst any more; neither 
shall the sun light upon them any more nor any heat. For the Lamb of 
God which is in the midst of the throne shall feed them, and they shall lead 
them unto the living fountains of water." 

(She kneels on one knee and offers the lamp to Christian) . Take my 
lamp and place it on the cross. (Christian takes lamp and places it on the 
cross at the end of the right arm. The light bearer takes her place, right t 
center, back) . 

CHRISTIAN: I wish I had known those passages. They might have lis- 
tened. 

MESSENGER: Did you tell them there was joy in serving the Lord? 

CHRISTIAN: No, I thought only of self denial. I thought I was serving 
God by being miserable. 

MESSENGER: But these people were weary of self denial. Their re- 
ligion is one of self abnegation. They seek joy. 

(Enter left a girl with a golden bowl in which is concealed the bulb) . 

BEARER or THE MESSAGE OF JOY: Christian, the first song the angels 
sang when Jesus was born was "Behold I bring you good tidings of great joy 
which shall be to all people. "Afterward Jesus said: Ask and ye shall re- 
ceive, that your joy may be full" and Peter in speaking of Christ said: "Whom 
having not seen, ye love, though ye see Him not, yet believing ye rejoice with 
joy unspeakable and full of glory." Accept my light of joy and place it in 
your cross. 
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(She kneels and offers him the lamp then steps back to the place beside 
the bearer of the message of Rest. Christian places the lamp at the left arm 
of the cross). 

MESSENGER: Did you tell them, Christian, that God through Christ 
offered the Salvation from Sin? 

CHRISTIAN : I was trying to get to that but they would not listen. 

MESSENGER: You failed to present Christ in an attractive way, my 
friend. 

(A girl enters right with a red goblet, symbolizing the blood of Christ. 
In it is concealed the bulb). 

THE BEARER OF THE MESSAGE OF SALVATION: Peter in speaking of 
Christ said: "This is the stone which was set at naught of you builders, 
which is become the head of the corner. Neither is there salvation in any 
other ; For there is none other name under heaven given among men whereby 
we must be saved." And in the epistle to the Hebrews we read : "Though he 
were yet a son yet learned he obedience by the things which he suffered; and 
being made perfect, he became the author of eternal salvation unto all who 
obey him. (She kneels and offer lamp to Christian) take my lamp and place 
it in the cross where it may shine to all the world. 

(Christian takes the lamp and places it at the lower end of the cross. 
The bearer takes her place beside Joy at right center, back}. 

CHRISTIAN: I see now, fair messenger, that I did not understand the 
task I had set for myself. 

MESSENGER: That is true of many, Christian, they have zeal without 
knowledge. We must prepare for the great tasks of life. With preparation 
we gain spiritual power and the message we bring is vitalized and spiritua- 
lized until men are irresistably drawn to it. Jesus said, "I, if I be lifted up 
will draw all men unto me. "He did not say that if men would tell about 
him it would draw men unto Him but rather if they lifted up Christ in 
their lives that a life of faith would draw men unto Him." 

CHRISTIAN: It is with humility, sweet messenger, that I realize that 
my great opportunity has passed. I was an ignorant bigot, blinded with 
prejudice and dying in the satiation of self satisfaction. 

MESSENGER: The most priceless gift God offers to men is eternal Life. 
Christian did you tell them that? 

CHRISTIAN: That was in my heart, but they seemed not to comprehend. 
MESSENGER: Your black cross belied your message. 

(A girl enters left, bearing a cluster of palm leaves and hidden among 
them is the light) . 

"For God so loved the world that he gave his only begotten Son, that 
whosoever believeth on Him should not perish but have everlasting life. And 
this is the promise that he hath promised us, even life eternal," and again 
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Paul writes unto the Romans, "The wages of sin is death but the gift of God 
is eternal life through Jesus Christ our Lord." Take this lamp my friend 
and place it in the center of your cross. It is the brightest light of them all. 
This light will draw all men to wait and worship. (She kneels and Christian 
takes the lamp and places it in the center. It is a high power bulb which 
suddenly lights the entire stage with a brilliant light) . 

MESSENGER: Christian look! Your cross shines out in the darkness. 
See the dark corners are becoming bright! The shadows are all moving 
away. Hark, I hear sweet music (in the distance some one sings softly, 
"The light of the world is Jesus." Use only the first stanza) . The world is 
rejoicing in the Light of the ages. 

Look, Christian, thy garment is falling away (the dark coat worn by 
Christian is slipping down and he is dressed in white). No longer the drab 
garments of sin are round thee. Behold thy garments are washed white in 
the blood of the Lamb! 

Stand forth, Christian, and proclaim to the world what Jesus hath done 
for thee. No man lighteth a candle and putteth it under a bushel but in a 
candle stick that it may give light to all in the house. 

CHRISTIAN: (Steps to center front and looks to one side and then the 
other peering under his hand as he shades his eyes). See Messenger of 
Light. They come! From China, from India and far Tibet and from 
America too. My opportunity has come once again! Those who sought 
the light when I knew of none to offer are returning! Come friends, rejoice 
with me, I have found the light! 

(The nations come running and kneel at the cross. Sing 2nd stanza 
"The Light of the World is Jesus") . 

CURTAIN 



SERVICE EIGHT 

HEAVEN 

WORSHIP SERVICE 
DRAMATIZED HYMN: "Where the Gates Swing Outward Never.' 



HEAVEN 

PRELUDE: "The Holy City." 

PROCESSIONAL: "Jerusalem The Golden" (No. 348, in A. C. & C. S. H.) 

(Congregation standing) 

CALL TO WORSHIP 

MINISTER: "And the ransomed of the Lord shall return." 

PEOPLE : "And come with singing unto Zion." 

MINISTER: "And everlasting joy shall be upon their heads." 

PEOPLE: They shall obtain gladness and joy, And sorrow and sighing 

shall flee away." 
INVOCATION 
RESPONSE: "Saviour Breathe an Evening Breathing." (4th Stanza, 25 

A. C.&C. S..H). 

HYMN: "Hark Hark, My Soul." (No. 349, A. C. & C. S. H.) 

HYMN, STORY AND SOLO 

ONE SWEETLY SOLEMN THOUGHT 

Very infrequently does genius place its mark upon more than one mem- 
ber of the same family but the exception proved the role in the case of the 
Carey sisters. Alice and Phoebe Carey are inseparably associated in Ameri- 
can Literature as among the foremost of native poets. 

They were born in comparative poverty and struggled all their earlier 
years with the bitterest hardships. This will no doubt explain the note of 
sympathy with the miserable condition of the poor found in their writing. 

Even in later years when they were privileged to enjoy some degree of 
prosperity they still maintained a deeply sympathetic attitude toward the 
needy and did much to alleviate the condition of those in need. 

This beautiful hymn, "One Sweetly Solemn Thought" was written by 
Phoebe, the younger sister. It brought her fame in the field of hymn writing. 

The words of the hymn came to her in a moment of inspiration after 
one Sunday morning service and she rushed into the house to set it down 
before it was forgotten. She jotted it down quickly without thought as to 
form or beauty but the poem proved to be one of intrinsic worth. It was 
laid aside however and thought little of, until at a later time it was shown 
to friends who recognized its value. In its original form it was too irregu- 
lar to be sung but after it was revised and set to music by Philip Phillips 
it became popular almost at once. 

Another more recent and very beautiful solo arrangement has been 
written by Ambrose. 
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The hymn has comforted old and young alike and occupies a prominent 
place among America's great hymns. 

SOLO: One Sweetly Solemn Thought. 

HYMN STORY: 

This story is told by JVlr. Charles Gabriel in an interesting little booklet 
"Sixty Years in Gospel Song." 

Very few songs are born out of any particular experience through which 
the author has passed. Such cases do exist, however. Yet the stories fre- 
quently told are pure fancy, started by one and augmented by another until 
they become almost a reality to many who hear them for the first time. Many 
and interesting are the anecdotes attached to a song through its use, which, 
no doubt, has become precedence instead of sequence, in their telling. 

One of my songs was the direct outcome of experience. When our son 
arrived at Camp Mills on his way over seas. I went to New York to see him. 
Arriving at the Camp I learned that he was with his company the 117th 
Field Artillery and quarantined. 

Through the kindness of an officer I secured for the boy a brief ab- 
sence. Having always lived more the life of chums than that of a father and 
son. those few hours held a world of meaning. He was not going on a 
pleasure trip, neither on commercial business but to WAR, with the chances 
of coming back quite indefinite. 

As A\ 7 e parted he took my hand and said: "Well, Dad, take care of the 
folks until I return. I expect to come back to you but if I don't, I'll meet 
you where the gates never swing outward." He passed the guard, entered the 
camp, and I watched him as he waved repeated good byes until he dis- 
appeared behind the tents. 

His words left a picture in my mind that has not faded nor will it ever, 
for His faith taught me more than all the sermons I had ever heard. The 
gate that swings outward is unhandy and unnatural, while the one that 
swings in is inviting and easily entered ; and I have watched in fancy, as one 
will, the phantoms in trees, and have seen unending throngs of souls going 
in through those gates of pearl, but never coming out. 

It was this picture, painted with the brush of sacrifice that gave me 
"Where The Gates Swing Outward Never." 

SCRIPTURE READING: "The New Jerusalem." Rev. 21:1-8, 10, 11, 18, 19, 

22, 27. 

HYMN: "The City Four Square." 
OFFERTORY: "Angels Serenade." Braga. 




Upper: Setting for Service on "Nativity." 

Lower: Setting for "Where the Gates Swing Outward Never.' 




Setting for "Songs of the Sea" 
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HYMN PANTOMIME 

WHERE THE GATES SWING OUTWARD NEVER* 

SETTING: The one necessary thing for this Hymn interpretation is a 
pair of gates that will swing inward. The setting shown in the illustration 
was a very simple and inexpensive one. The gates were constructed of 
light lumber with the exception of the posts which were 2 x 4. These had 
shelf brackets nailed to the base by which they were made secure to the 
floor. The hinges were strong spring hinges and were reversed so that they 
need be held together with a strong cord from the back. When they swung 
inward the cord was loosened and they opened as by an unseen power. They 
had to be drawn back, of course. The frame work of the gates in this in- 
stance was filled with silver metalline. (This may be obtained at any drap- 
ery counter, or theatrical supply house, for about 65 cents per yard. It is 
wonderfully effective under colored lighting) . It may also be strung in a 
lattice effect with Christmas tinsel. If the remainder of the setting is used 
which represented the columns, the columns are the tubes which are 
used as shipping covers for linoleum rugs and may be had from most dealers 
for the asking. They were mounted upon boxes and covered with silver 
paper. The arches were half of buggy rims and came from an old black- 
smith and wagon shop. They were filled also with the metalline. The 
effect would be quite as beautiful if a straight beam with a moulding at the 
top were placed across these pillars. This would also be covered with silver 
paper. 

An angel stands just within the gate. If the column effect is used two 
angels stand just outside the gates, standing to the right and left. During 
the singing of the first stanza a sweet faced old lady dressed very simply in 
a pale color but not white grey or lavender are best comes down the aisle 
bearing a silver cross about 24 inches long. She is to all appearances feeble. 
She ascends the platform and is assisted as she nears the gate by an angel. 
The lights are blue or purple. The gate swings inward as she kneels at the 
step and lays down her cross at the feet of the angel. She receives a crown. 
The starry crown was made of cardboard cut with stars at the top. They 
were gilded and had dime store jewels sewn to them. She is assisted to rise 
by the angel within and passes through. As she does so she is flooded with 
a golden light from the back of the setting. The gates close as an interlude 
is played. 

"Just a few more days to be filled with praise, 

And to tell the old, old story; 

Then, when twilight falls, and my Saviour calls, 

I shall go to him in glory. 

During the next stanza a shabby old man or woman dressed in a dark 
coat, preferably a cape worn over light colored clothing comes down the 

* Words and music of above song- copyrighted 1920, bv Homer A. Rodeheaver and published in 
"New Songs for Service," by the Rodeheaver Co., Chicago. 
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aisle bearing a heavy cross made of rustic poles. He drags the cross heavily 
up the steps and is met by the receiving angel as he sinks wearily to the 
entrance to the gates. The gate swings inward and he is received by the 
angel. A crown is placed upon his head and the dark cape falls away and 
dressed in white he enters the gate and is covered as in the first instance with 
a golden light. The gate is drawn shut during the interlude. 

"Just a few more years with their toil and tears, 
And the journey will be ended; 
Then I'll be with Him, where the tide of time 
With eternity is blended." 

The third person is a middle aged woman with a cross made of wilted 
flowers, symbolic of withered hopes. She is dressed in drab garments, a dull 
gray would be in keeping with the idea. She is prematurely stooped with 
care. She walks wearily but not with the appearance of old age. She kneels 
at the portal and lays down her cross almost with a sigh. The angel this 
time is accompanied by a small angel child who throws her arms around the 
woman's neck and kisses her as the angel places the crown on her head. The 
golden flood of light is a little brighter if possible. 

"Tho' the hills be steep and the valleys deep, 
With no flowers my way adorning; 
Though the night be lone and my rest a stone, 
Joy awaits me in the morning." 

During the next stanza several come down the aisles bearing various 
kinds of crosses; some are heavy, others light, some of rough lumber and 
painted black and some of gold and silver and flowers. They all kneel and 
lay down their crosses, the gate swings inward and as each receives his crown 
he rises and passes in, the entire lighting has changed to golden and the en- 
tire hymn is played through once again as the lights dim. 

"What a joy 'twill be when I wake to see 
Him for whom my heart is burning! 
Never more to sigh, nevermore to die 
For that day my heart is yearning. 

Chorus to be sung after each stanza while they exchange the cross for 
the starry crown. 

"I'll exchange my cross for a starry crown, 
. Where the gates swing outward never; 

At His feet I'll lay every burden down, 

And with Jesus reign forever." 



SERVICE TEN 

THE SEA 

WORSHIP SERVICE 
HYMN INTERPRETATION: "Let The Lower Lights Be Burning.' 



HYMNS OF THE SEA 

DESCRIPTION OF THE SETTING 

This setting has a blue background, either a cyclorama or a background 
made of azure blue material. The illustration (Page 67) shows a background 
of mountains which happened to be part of the scenery when the picture was 
taken but at all other times the blue drop was used. In the foreground is a 
light-house. The frame of the lighthouse was made of very light weight lum- 
ber and covered with cheap muslin. It was painted with stone colored alabas- 
tine which was mixed very thick and laid on very unevenly. The lamp cham- 
ber was made of two round pieces of pine about 24 inches in diameter. The 
vertical intersections were made of window stop. The pine was all painted 
red with sign paint and it was interlined with onion skin paper. The lamp 
was then placed inside and attached to a flasher. A gallon crock was turned 
over the light chamber for a roof and painted red also. Above this was a 
porch light globe under which was a red lamp. This is the detail of the 
lighthouse. The waves in the foreground and the stone wall at the back were 
painted by local talent and a small ship model was used for the vessel. 

(This may be omitted from the setting without any great loss). Along the 
sea wall is a row of red shore lights. These were flashed off and on during 
the singing of the refrain only. 

At the close of the Hymn interpretation the light in the lighthouse and 

the lower lights were turned off and the scene lighted with green or blue 

lights during the remainder of the service. 

WORSHIP SERVICE 

INSTUMENTAL PRELUDE: Gondelied. Osten. 

HYMN: "Jesus Calls Me O'er the Tumult." (No. 152 A. C. & C. S. H.) 

INVOCATION 

HYMN: "Master The Tempest Is Raging." 

SCRIPTURE: Psalm 107. 

HYMN: "Jesus Saviour Pilot Me." (No. 182, A. C. & C. S. H.) 

OFFERTORY: "By the. Waters of Minnetonka." (Piano and Violin). 

READER 

Only those who live near the sea and have seen great ships come into 

the harbor at night or on days when the fog is heavy and dark know how 

very much depends upon the harbor lights, "The lights along the shore." 
Great lamps in the lighthouse flood the waters with light and disclose 

many of the great rocks and jutting headlands, but the harbor lights mark 

the shore line. They guide the mariner to the port and place of anchorage. 
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In this marvelous hymn of the sea, P. P. Bliss has assured us that our 
Father's mercy will be brightly beaming forever more but "to us he gives 
the keeping of the lights along the shore." 

How many times human wreckage has been washed up on the shores of 
time because the lights in the harbor of home had gone out for him. The 
dark night of sin is settling and the angry waves of persecution and doubt 
are menacing the youth of our land. Shall their eager eyes watch in vain 
for the Christians lights along the shore? 

It is said that one stormy night a great ship dropped anchor just out 
side of the harbor to wait until morning light to enter the port. In the night 
a storm arose and the ship rolled and tossed as the waves were whipped and 
beaten to a froth by the wind. The passengers besought the Captain to enter 
the cover of the harbor that they might be sheltered. But he steadfastly 
refused because the lower lights had gone out. 

"I would rather risk the darkest night in midocean or to be whipped by 
the typhoons of the tropical seas than to risk entering the harbor without 
the shore lights to guide me." 

Our concern is not with the great lighthouse or its keeper. It will beam 
brightly forever. But 

"Trim your feeble lights, my brother; 
Some poor sailor, tempest tossed. 
Trying now to make the harbor, 
In the darkness may be lost. 
Let the lower lights be burning. 
Send a gleam across the wave, 
Some poor fainting, struggling seaman, 
You may rescue, you may save!" 

HYMN INTERPRETATION: "Let The Lower Lights Be Burning." 

Play the entire melody through once while the curtain is being drawn. 
The scene will be lighted with a very soft blue or green light. The 
lighthouse lamp is attached to a flasher and it will be some little time before 
it will be warm enough to light. It should light about the time the words 
"Brightly beams our Father's mercy" if it is connected when the prelude be- 
gins. The red lights are connected for the chorus only. They may be on a 
flasher also. 

For the second stanza, in the original production, a stereoptican was 
used and a slide was made with flashes of forked lightning on it. This was 
focused against the backdrop and during the second stanza it was connected. 
By moving the hand rapidly before the lens the lightning appeared to be 
flashing rapidly. 

The third stanza was like the first. After the interpretation leave the 
setting exposed during the sermon. Illuminate it with a green or blue light. 

Sermon Subject "The Pilot, The Passage and The Port." 

Text "So He bringeth them to their desired haven." 



SERVICE ELEVEN 

NATIVITY 

WORSHIP PROGRAM 

HYMN INTERPRETATION: "0 Little Town Of Bethlehem." 
NATIVITY PANTOMIME AND TABLEAU 



HYMNS OF THE NATIVITY 

INSRUMENTAL PRELUDE: "Holy Night, Silent Night." Violin and Piano or 
Organ. 

CHOIR PROCESSIONAL: "Joy to the World." (No. 81, in A. C. & C. S. H.) 
SCRIPTURE CALL TO WORSHIP (all standing) 

"For unto us a child is born, unto us a son is given: And the govern- 
ment shall be upon his shoulders; and his name shall be called, Won- 
derful Counsellor, The Mighty God, The Everlasting Father, The Prince 
of Peace." 

INVOCATION 
CHOIR RESPONSE 

"0 child of lowly manger birth, 
On whose low cry the ages wait, 
Lead us thy way, and every day, 
Guide us to see what made Thee great. Amen." 

(1st. stanza No. 96, in A. C. & C. S. H.) 

HYMN: "O Little Town of Bethlehem." (No. 82, in A. C. & C. S. H.) 
HYMN INTERPRETATION: (See photograph opposite Page 67.) 

The setting for this hymn interpretation will require some little time 
and labor but the beautiful effect will more than compensate for the work. 
The original setting was made in this manner. The columns shown in cut 
were 8 feet high and 2 .feet wide. The panel was made of celotex. The base 
was built of light lumber in panel effect over the panel to insure strength. 
Above this base were placed two six foot Y^ tubes which are used for the 
shipping covers of linoleum rugs. They were sawn lengthwise and nailed 
with small nails to the Celotex panel. Above this was another half tube 
placed horizontally and the cap was a block of 2 x 6 lumber. The panel 
back and the lumber trimming were painted black and the columns and panel 
in base were covered with silver paper. The arch was also made of celotex 
and had a twelve foot span. It was well braced and covered with silver 
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paper. This frame has been a permanent setting which has heen used many, 
many times for Pantomimes. The arch is hinged in the center and it all 
folds away very conveniently for storage. 

The Poster picture of the "Little Town of Bethlehem" was copied from 
a Bible picture. The background is a curtain of azure blue percale. There 
are about 300 small Dennison silver stars pasted upon this. The little town 
was sketched upon ordinary wrapping paper and painted in with sign paints. 
It will not require an artist to do this work because it is largely a matter of 
shadows. Be careful not to make the picture too bright. This silhouette 
will be placed about four feet from the floor. The foreground is made of 
sand colored crepe paper. 

During the singing of this hymn by the choir or Quartette the poster 
setting will be lighted with a dark blue light. The picture and the lighting 
produces a deep feeling of reverence and afford a preparation for the scenes 
of the Nativity which will follow. The light will dim to darkness if a Rheo- 
stat is used, if not a curtain will be drawn at the close of the hymn. 

All properties and persons should be ready. The first picture is the 
manger scene and may be copied from some good religious picture. It is 
customary to substitute a light in the manger for a child. Omit the shep- 
herds and Magii. During this tableau the Choir will sing and if so desired 
the scripture from Luke 2 may be read explaining the pictures. 

HYMN: "Away In A Manger" (No. 76, in A. C. & C. S. H.) 

SECOND PICTURE: At the close of the hymn, the scene remains unchanged 
but the music changes to: 

HYMN: "While Shepherds Watched Their Flocks by Night" (No. 78, in 
A. C. & C. S. H.) 

At the beginning of this carol the shepherds come down the aisle. They 
advance to the platform and kneel in lowly adoration at the manger. This 
attitude is maintained during the remainder of the Pantomime. The follow- 
ing hymn is sung immediately. 

HYMN: "There's A Beautiful Star." (No. 86, in A. C. & C. S. H.) 

The star shown in the illustration at the top of the arch is attached to a 
flasher and appears just at this time. This star was cut from cardboard and 
built into a star shaped box. Within the box was the bulb and flasher. The 
box was covered with silver paper and onion skin paper covered the front. 
It was one of the most beautiful surprises of the evening. 

Following this hymn is sung: 
HYMN: "We Three Kings Of The Orient Are" (No. 87, in A. C. & C. S. H.) 
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During this hymn the Wise Men proceed down the aisle bearing their 
gifts. They take their place on the opposite side to that held by the shep- 
herds. While the shepherds and Wise Men are holding the picture the lights 
dim sufficiently for three angels to enter the picture. When the picture is set 
the light is turned on once more. 

The center angel holds a crown aloft over the Babe and the other two 
face outward holding silver trumpets. During this climax the choir sings 
the fourth stanza of 'Holy, Holy, Holy." (No. 19, in A. C. & C. S. H.) 

At the close of the Tableau as the curtain falls the choir sing the Re- 
cessional, "Adeste Fidelis" (No. 88, in A. C. & C. S. H.) 



A DRAMATIZED ANNUAL REPORT 



A DRAMATIZED ANNUAL REPORT 

To be used the Sunday Evening following New Year's Day. It had been 
a custom in the local church where this was first used, to give an annual re- 
port of the Bible School to the Congregation at the morning service. It had 
necessarily been brief and more or less statistical. The plan of using the 
following dramatic form occurred to the writer and it was very well re- 
ceived. It is included in these special services, hoping it may prove helpful 
to others. 

PRELUDE: "Be Not Afraid" from Elijah. 
HYMN: "O Worship The King" (No. 363, in A. C. & C. S. H.) 
PRAYER OF CONFESSION: (Congregation seated and bowing). 
HYMN: "Come Thou Almighty King." (No. 1, in A. C. & C. S. H.) 
SCRIPTURE READING: Romans 12. 
PRAYER OF THANKSGIVING: (Congregation standing). 
HYMNIC RESPONSE: 

"Whom shall we trust. but Thee, Lord? 

Where rest but on thy faithful word? 
- None ever called on Thee in vain, 

Give peace Lord, Give peace again! Amen. 

(No. 337, 3rd Stanza, in A. C. & C. S. H.) 

SPECIAL Music: Duet arrangement: "But the Lord is Mindful of His 
Own." (From St. Paul, Mendelssohn). 

DRAMATIZATION 

SETTING: No especial setting will be necessary for this except a step 
or pedestal for the Angel of the Records. The original presentation was 
made against the setting used for the Christmas Play. 

ANGEL OF THE RECORDS: (Enter right. She is dressed in white and 
carries a scroll and stylus) . 

I am the Angel of the Records. I come to bring to you the records writ- 
ten nearly two thousand years ago. 

"Now it came to pass in those days, that there went out a decree from 
Caesar Augustus that all the inhabitants of the earth should be registered. 
The registration was first made when Quirinius was Governor of Syria. And 
all went to be registered, each one to his own city. And Joseph also went up 
from Galilee, out of the city of Nazareth, into Judea to the city of David, 
because he was of the house and family of David, to register himself with 
Mary, who was betrothed to him, being with child. Now it came to pass, 
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while they were there, the days were fulfilled for her to be delivered; and 
she brought forth her first born child and wrapped him in swaddling clothes, 
and laid him in a manger, because there was no place for them in the inn." 

The light that was born that night was seen by only a few. A few shep- 
herds, The Magii and some common folk who sought it out. Through the 
centuries it has shone with ever increasing splendor until now it floods the 
whole world. It has been given as a priceless possession to the churches of 

Jesus Christ. I now come to call the Church of Jesus Christ at to an 

accounting of her stewardship for the year . Soon old Father Time 

will be coming to close the door of another year forever. Church at 

come forth and render thy accounts! 

THE CHURCH: It is with an humble heart, Angel, that I submit 
my record. This Church is not satisfied, Heavenly Stranger, with what has 
been accomplished this year. God has been very good, we have talent, we 
have money and fine equipment and the community in which we labor is 
sorely in need of Jesus Christ. I will call my leaders to give an account of 
their stewardship. 

"The world moves forward on the feet of little children." It seems 
fitting that on this glad holiday when we have just celebrated the birthday of 
the child Jesus that we should begin the accounting with the little child. 
Jesus said, "Suffer the little Children to come unto me, and forbid them not, 
for of such is the Kingdom of Heaven." I will now call the Cradle Roll 
department of this Church to give an account of their work with little Chil- 
dren. 

The Cradle Roll Superintendent makes her report and the Angel makes 
a record of the report. 

CHURCH: Long ago Isaiah said unto the children of Israel, "And all 
the children shall be taught of Jehovah and great shall be the peace of thy 
children." But tell me first; did you love and minister only to the children 
who were in your department? 

CRADLE ROLL SUPERINDENT: Nay, Church, We gave of our possessions 
to others. We sent our little gifts far away and we gave also to orphaned 
children in our own land. 

CHURCH: Thou hast done well, but stay! I see some one approach- 
ing. It is a messenger. (Messenger enters left. She is dressed in golden 
yellow which is significant of her impersonation of Golden Opportunity). 
Who art thou and what is thy message? 

GOLDEN OPPORTUNITY: I am one of a legion and my name is Golden 
Opportunity. Very often I am lost and people forget me. I knock at the 
door but people are so busy with little things here and there that they do not 
hear. 

CHURCH: Do you have a special message for me? 

GOLDEN OPPORTUNITY: I bring to this leader of children a call from 



HYMN NIGHT SERVICES 83 

children who are born in godless homes in this town. Why should they be 
deprived of their birthright, the right to hear about Jesus, because their 
fathers and mothers have steeled their hearts against Him? Many children 
were born in this city this year that will not be taught to love the house of 
God. leader of little children, this is your opportunity. 

CHURCH : (To C. R. Superintendent) . When the New Year opens the 
door of 1930 remember this opportunity. (C. R. Superintendent and Op- 
portunity exit through door of 1929 through which they entered) . 

CHURCH: God's care over us and all things of His creation is being 
taught to the next older group called the Beginners. I now call this leader 
to give an account. (Enter Beginners Superintendent from door of 1929 and 
offers her report) . 

CHURCH : That is very good. I am sure the splendid attendance means 
excellent leadership. Let the Primary Superintendent make her report also. 
(Primary Superintendent enters 1929 and makes her report) . 

CHURCH: I truly rejoice that the children are taught about the care of 
a loving Heavenly Father. 

The faith of a little child is a thing which is most precious. Silver and 
gold are worthless beside it and diamonds and sapphires have no value in 
comparison. But tarry, once more I see the approach of Lost Opportunity. 
Hast thou a message for these leaders also? 

LOST OPPORTUNITY: Aye, great Church, I saw children on the streets 
when God's word was being taught in the church. I saw the church building 
fast closed when God's word should have been taught in the week day school 
of religious Education. Some great religious organization were teaching 
their children daily, the Protestant children receive but one hour per week. 
You are neglecting to give adequate training to the age where the greatest 
and most lasting impressions may be made. One hour per week is not suf- 
ficent religious education. 

CHURCH (Sadly) : Alas, Opportunity, my hands are tied. My budget 
will not cover so many expenses. We have only begun to train the teachers 
for this great task. Many credits will be granted this year. There is a grow- 
ing consciousness of this great need throughout this congregation. Lost Op- 
portunity, I grieve to send you away this year. I hope another year will 
make this possible. (Exit Beginners, Primary and Opportunity through 
1929). 

CHURCH (Continuing) : I now call another group to give their account. 
In this group are to be found the sources of energy and potential power 
awaiting development in the right direction. In embyro they are the mighty 
men and women of the church of tomorrow. Leader of the Junior Depart- 
ment, make your report. 

(Junior Superintendent enters 1929 and makes report). 

CHURCH: This report is worthy of commendation. But tarry. Even 
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now Lost Opportunity again signals for a hearing. What is thy message this 
time, Friend? 

OPPORTUNITY: I am happy that thou hast called me Friend. This 
time I am the lost opportunity of self expression. The Junior Department is 
receiving the finest and best impressions. They are being taught to worship 
and are also taught the word of God by competent teachers. But they need 
expression. They need a Christian Endeavor. The boys of this department 
also need the virile leadership of a good man, a man with a boy's viewpoint 
to aid in building into character the Jesus life daily among the students. 
The Young People are robbing God of a share of their time. 

CHURCH : Alas. I thought my report was so fair ! I now call the Adult 
Department to give an account of their stewardship. Surely Christian men 
and women should realize their obligation to Almighty God. 

(Adult leader enters 1929. Opportunity is walking almost beside her. 
She makes her report without noticing her) . 

Lost Opportunity walked beside you. What is your message Oppor- 
tunity? 

OPPORTUNITY: I am the Lost Opportunity of Personal Enrichment and 
Consecration. God gave time and talent, money and equipment to the men 
and women of this church and they have robbed Him of His own. Some 
have talent to sing His praises so that many would draw nightly to worship. 
Some have a fine understanding and could teach boys and girls so they 
would come to knew Jesus Christ, some have a talent for social life and 
could aid in entertaining, others could visit the sick and lonely. Some have 
a rare gift of meeting strangers and some have a gift for organization. Many 
are allowing the interests of the world to absorb them and they are with- 
holding the Lord's share. The men and women of this church are robbing 
God. 

CHURCH (Looking upward) : Dear Father, 'Open our eyes that we may 
see.' We seek vision. Give us an understanding heart. Jesus said: "Go 
ye into all the world and preach the Gospel." This is the great task of the 
Church. I call the Missionary Department of the Church to report. 

(Leader makes report) . 

This does not represent all the teaching of the church upon this subject. 
The financial report of the Church will reveal the gifts to Missions. 

I now call the Church Treasurer. 

(Brief financial report). 

CHURCH: O Angel of the Records, it is not enough. This retrospec- 
tive view does not satisfy me. I hope the page for 1930 will be a much fairer 
one. Some of our mistakes we have blotted with tears of penitence. The sands 
of time are running fast. Opportunities for service for this year will knock no 
more at the door of this Church. Opportunity for these Juniors will not 
pass this way again. 
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CHURCH : Ah Opportunity, sadly we must admit that we have not had 
men with vision to prepare to lead these boys. For this reason we lose 
many during the stress of early adolescence. Perhaps next year we shall 
find men with a greater vision. Three men are teaching in the Intermediate 
Department. Intermediates what is your task? 

(Intermediate Superintendent enter 1929 and gives report). 

CHURCH : Even as the report indicates, splendid work is being done in 
this department. But even now I see Opportunity approaching. What is 
thy message this time, friend? 

OPPORTUNITY: This department is losing a great opportunity. They 
need to plan for social contact. They also need to be taught service ideals. 
Young people demand social life. Christian friendships bridge many of the 
greatest temptations of life. Leaders are needed who are trained to direct 
play as well as study. During the next five years in the lives of this group 
the social life will have its greatest appeal. 

CHURCH: All too true, Opportunity. Some day our teachers and 
leaders will be Conference trained. Then we hope some of these oppor- 
tunities will be taken advantage of. 

The next group to be called is the Young People's Department. This 
comprises two groups, the High School and College students. Surely from 
this great group we will find talent that may be trained in a wonderful way 
for the Church of tomorrow. I call your leaders to report. 

(Superintendent enters 1929 and makes report) . 

CHURCH: Thy report is very good. I am grieved that we have not 
reached more young people. 

SUPERINTENDENT : The Youth, Church, failed to respond to our in- 
vitation. 

CHURCH: Ah, here again is Lost Opportunity. What sayest thou? 

OPPORTUNITY: The Church failed to make Christian Contact with 
school life. It requires a trained and tactful leader to work among students. 
Your opportunities for service are limited because of the limited resources 
which you may claim. The Christian youth of this church could give valu- 
able service by living a Christian life every day at school. 

Father Time is now approaching and will lock the door through which 
the leaders and many lost opportunities for service have passed. 

(The clock rings twelve. As it does so Father Time approaches. He is 
dressed, in the general conception of the Character with long white beard 
and hair. He carries the scythe and hour glass. He closes 1929 as he passes 
through on the final stroke of the clock and the key is turned in the lock. 
As the last stroke is heard New Year enters the door of 1930. This character 
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is a very small child with a scant white dress. Across the breast is' a band 
upon which are the figures 1930. She throws open the door and leaves it 
open. A group of young people and leaders come to the platform singing 
"Follow the Gleam.") (No. 374, A. C. & C. S. H.) 

This program is intended to be merely suggestive. The reports of the 
departments might call forth other remarks from the character of the Church. 
The lost opportunities might differ from those of the church for whom this 
was written. 



